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New 


Lumenated Ceilings offer three systems of practical but 
imaginative lighting—Standard, Module, and the new low- 
cost Westminster ceiling. Our engineers know a great 
deal about every aspect of lighting and welcome oppor- 
tunities of collaborating with the architect in the earliest 
stages of design. Please send for details of the Lumenated 
Ceilings range and services. 


A WESTMINSTER ceiling with one pane/ removed 


LUMENATED CEILINGS LIMITED 4 Member of the Holl-Thermotank Group ALLIANCE HOUSE, 12 CAXTON STREET, LONDON SW1 ABBEY 7113 
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AND COMPANYLIMITED 


shallow fittings for low ceilings 
tungsten and fluorescent designed by Noéi Villeneuve apply for brochure 2/2 


17 MONTPELIER STREET - KNIGHTSBRIDGE - LONDON - SW7 - TELEPHONE KNIGHTSBRIDGE 6897-8 
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“PEMBROKE?” - A super-quality ‘Furniture Suiting’ available in twelve colourways 
especially designed where the smart tailored look is required. It has an all-worsted weft 
on a cotton warp, giving a soft feel and a warm touch to a very firm structure. The col- 
ours are sober and earthy and consist of ‘Charcoal’, ‘Earth’, ‘Mink’, ‘Chestnut’, ‘Oak’, 
‘Dusk / Yellow’, ‘Bark’, ‘Rifle’ and ‘Ink’. 

This fabric is only one of Tibor’s ““Check and Plain’”’ 1961/2 New Look. Before you 
finalise your furnishing scheme, insist on seeing the New Tibor range. If you buy a 
Tibor you own an original. 

Designed by Tibor Reich F.S.1.A. and woven by Tibor Limited, Clifford Mill, Stratford- 


upon-Avon. Seethe complete 1961 rangeat Tibor’s London Showroom, 8 Old Burlington 
Street, W.1. 


See the Tibor textured fabric Mosaic at The Design Centre, Haymarket, during the 
month of March. 


designed in 


the chemists 


the “Athenian” 
/ range of 
/ cutlery and flatware 
on sale at all 
main branches 


of Boots 
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FIRTH-VICKERS STAINLESS STEELS LTD., 


~ the only company in Europe to devote its activities exclusively to 
the production and development of stainless and heat-resisting steels. 
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this is INFINILITE... 


oem the world’s first non-modular suspended ceiling 
| lightweight sections interlock without visible joints 


Consider the architectural possibilities of a luminous ceiling material 
that cuts to any size and shape, that is dimensionally stable, yet so 
light that it is suspended only by slender wires. This is Infinilite. 
Its light transmission value is one of the highest of any luminous 
ceiling material, yet brightness control rings ensure remarkably low 
surface brightness. 

Infinilite comes in standard 24” x 25” interlocking panels that clip 
ee together to form ceiling areas of any size. 

Investigate Infinilite — luminous’ceiling — room divider — decorative 
a material—and in imaginative hands much more besides. 
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Infinilite has a high light transmission value 
surface brightness is erceptionally low. 
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the revolutionary new suspended Ceiling 
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ra infinilite is versatile and offers numerous design 
and decorative possibilities. 
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THE GENERAL ELECTRIC CO. LTD., 
MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 


a 

INFINILITE 


5 Hanway Place 
London W1 
Langham 4233 456 
The address 

of the 

new showrooms 
design and 
administrative 
offices of 


MPANY LIMITED 


HANWAY STREET 


GY X 


Parking in Hanway Place is difficult: use 
nearby meter zone or street parking off 
Tottenham Court Road 

SHOWROOM HOURS 9 30-5 30 P.M. 
SATURDAYS 9 30-1 00 P.M. 
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FURNITURE 
CONTRACTS 
FABRICS 
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The Furniture Division of Conran and Company Limited manufactures 
and markets comprehensive ranges of desks, chairs, storage units and 
upholstered furniture. Many items are priced within U.G.C. budgets: 
others including Danish and Italian imports are specifically for public 
interiors. The Furniture Division co-operates with architects in the 
production of special furniture (particularly where budget problems 
have to be outflanked.) 


The Contracts Division works with architects and designers on the 
construction of laboratory fittings, special joinery, store fittings and 
exhibition stands. Special units and displays (ranging from a com- 
plete magistrates court to a vast electrified oil refinery block plan— 
both current contracts) are also manufactured by the Division. A 
most important service to the architect is the complete furnishing of 
an interior scheme through carpets and curtain making to waste bins 
and ashtrays. 


Conran Fabrics Limited currently produce or import around 450 fur- 
nishing and upholstery fabrics: ranges which include the classic 
Karelia cottons; Sweden's Midnight Sun collection of translucent 
wool and linen curtainings and a new Conran upholstery cloth— 
Houndogstooth. The prices of many of these fabrics make them 
possible for the lowest (reasonable) budgets. All are displayed in the 
new showrooms. 


The Design Group co-operates with architects in the planning of 
public interiors, showrooms, offices and stores. Facilities cover all 
aspects of interior design including the detailing of special furniture, 
fabrics, carpets and light fittings. This is a separate unit with its own 
designers, typographer3, visualisers and draftsmen, which may be 
called upon for industrial design projects unrelated to the manufac- 
turing facilities of the other Divisions. 
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The colour and texture of what you sell 


looks best in daylight. So to sell it you” 


e must either take it out into the daylight 
‘ or bring the daylight indoors. Mazda 
‘Kolor-rite fluorescent lamps do this very 


Mazda Kolor-rite lamps give 
the nearest thing to daylight 


this lamp 
gives 


this light 


thing. They bring the daylight in out of 
the rain to show your goods at their best. 

Get °Kolor-rite fluorescent lamps in 5-ft. 
tubes with BC or Bi-pin caps, or in 4-ft. tubes 
with Bi-pin caps. 


Lamp and Lighting Co Ltd 


Head Office: Melton Road, Leicester 
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All our standard columns are now 
supplied with the new plain slip-in door. 


Planning for the safety of motorist and pedestrian after dark has become a matter of ever increasing importance. 
The Inner Ring Road in Birmingham is a typical example of how this problem is being tackled. 


For the project, planned by the City Engineer and Surveyor, Sir Herbert J. Manzoni, C.B.E., S & L supplied tubular 
steel lighting columns which were specially designed to provide a mounting height of 30 ft. 


The columns are fitted with 4 ft. 6 in. diameter post-top lanterns each with three Osram 400 watt colour corrected 
mercury lamps. The lanterns were developed and manufactured by the Lighting Division of the G.E.C. 


S & L are supplying a total of 2,500 tubular steel columns of a different design for other lighting projects in 
the Birmingham area. 


STEWARTS AND LLOYDS LIMITED 


Tubemakers for a Century GLASGOW - BIRMINGHAM - LONDON 
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The Gay-Day washing machine—spin dryer, manufactured from 
STELVETITE, by Gay-Day (Domestics) Ltd., 47 Choriton St., Manchester, 1 


Sre.verrre saves a considerable amount of money by eliminating an - 
expensive production process — surface finishing. And the P.V.C. surface : 7 
of Stelvetite is more than just decorative. It is durable. It won't chip or : 
deteriorate, it’s weather-proof, an insulation, and heat resistant. ‘ 
And Stelvetite can be worked as stee!. Deep drawing, cutting, bending, : 
folding, shaping and welding will not impair the surface. : 
Colours and textures are available from a very wide range, and delivery 

can be by the sheet or coil. Prices are competitive. 2 
Stelvetite can be used outside (building cladding for instance) as well as 
inside, and its overall potentialities are enormous. Everything from : 
decorative jewel-boxes to office partitioning, from desks to the Bank 
Travolator roof, is a subject for Stelvetite, and it makes surface finishing 7 
a thing of the past. : 


Stelvetite (plastic bonded to steel) can cut production time and costs 


AMONG THE MANY WELL-KNOWN USERS OF STELVETITE ARE: P; 

STANDARD TRIUMPH, TR 3 FACIA - SALESMASTER, SHOPFITTINGS xf 
BALDWIN AND FRANCIS, SWITCH GEAR - LUXFER, PARTITIONING 
GOBLIN, WASHING MACHINES - SMITHS, CLOCKS BLEND, FURNITURE 4 
PYE, CAR RADIO - SELFRIDGES, COUNTERS - PRESTCOLD, FROZEN 4 

FOOD CABINETS - BRITISH RAILWAYS, TRAVOLATOR LINING . 

L.C.C., EXTERIOR OF FLATS , 

As an architect, as a manufacturer, as a builder, as a designer, or as an ; 

industrialist with curiosity, it would be well worth your while writing a 

for further particulars*Of this remarkable material to: $77 

JOHN SUMMERS AND SONS LIMITED 


DEPT. DN - HAWARDEN BRIDGE STEELWORKS - SHOTTON - CHESTER 


MADE IN CO-OPERATION WITH BX PLASTICS LIMITED 
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Jackson 
Packaging Aavisory Service 

A comprehensive service embracing de- 
sign and advice on glass containers, 
closures, labelling, display boxes and 
outers. This service also offers to manu- 
facturers, packing in containers other 
than glass, free market research facili- 
ties on ‘design preference testing’, 
‘container-in-use testing’, and ‘shelf 
testing’, as well as an area test market- 
ing service at a nominal charge. 


Jackson Research Unit 

A team of experts, perfecting new types 
of glass packs and closures. If you havea 
new product or want to give a new look 
to an existing one, we may already have 
the answer for you. 


MANUF: 


‘Purpose - built’ containers are being planned = for you 


At meetings such as this, John and Sylvia Reid, world-famous industrial 
designers, together with the heads of the Jackson Packaging Advisory Service, 
are evolving a range of glass containers that are ‘purpose-built’ and second to 
none; containers designed with specific products in mind—perhaps those you 
are manufacturing right now! 


Every factor of packaging is taken into account; all the vast experience and 
know-how of Jackson Glass is brought to bear in producing containers which 
will present your products at their very best: containers that sell from the 
word ‘go’. 

In the coming months, these ‘purpose-built’ containers will be available for 


you to see. But why wait until we have completed the series—call, write or 
*phone us now, and see for yourself the progress we have already made. 


George Wilson, Sales Manager, Jackson Glass 

John Reid, A.R.1.B.A., F.S.1.A. 

Duncan Sutcliffe, Commercial Director, Jackson Giass 

Sylvia Reid, A.R.1.B.A., F.S.1.A. 

John Cockburn, B.Sc., A.R.1.C., Head of Product Development, Jackson Glass 


JACKSON GLASS 


ONE OF THE LARGEST MANUFACTURERS OF GLASS CONTAINERS IN THE UNITED KINGDOM 


+. ae JACKSON BROTHERS (OF KNOTTINGLEY) LTD. + LONDON OFFICE: 12 GREAT PORTLAND ST., W.1 > MUSeum 7263-4 
= 


in association with J. W. Sutcliffe & Co (1950) Lid 
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From our stock 
range of 500 
moulds, we can 
supply the perfect 
Handle or Knob 

to suit your 

new product - and 
no tooling costs. 


The colour choice is liberal — ivory, grey, yellow, 

white, red, black, blue, walnut and Hemo bronze. 

May we send samples or, better still, our representative 
will gladly call upon you at your request. 


London Office: 170 St. Stephens House, Westminster, S.W.1. 
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Tel. Trafaigar 2828 


HEALEY MOULDINGS LTD. 


WOLVERHAMPTON RD., OLDBURY, BIRMINGHAM. Tel. BROADWELL 2731-2-3-4-5 
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—construction and decoration 
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This design is one of the 
Weydee surfaces. 


The Weyroc core 


No wonder Architects, Shop-Fitters and Builders are so enthusiastic 


about using WEYDEC. These cost-cutting boards—with their colourful : 


; balancer on reverse face. 
plastic surface factory-bonded to a core of famous Weyroc wood 


chipboard—are constructional and decorative at one and the same time! 

A ready-bonded plastic-surfaced material like this costs less than buying 
the board and surface separately, so WEY DEC saves money. And, by 

doing away with complicated gluing, WEY DEC saves on time and labour, too. 
Whatever plastic-surfaced unit you want to specify or make in 
hard-wearing WEYDEC, you'll find the choice of colours and 

patterns can be considerably varied outside the standard range. 

Ask your WEYDEc Distributor for full details—today! 


MELAMINE SURFACED WEYROC 


Write for free sample to: THE AIRSCREW COMPANY & JICWOOD LTD - DEPT. DN.20 . WEYBRIDGE - SURREY 


W.P.S.89 
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LY. 204 


Free standing or fixed bar seating made to withstand 
hard wear and easy to clean. A wide range of upholstery 
and finishes will blend with any decor. 


Du-al have the answer to 
Shee all your seating problems. 


DARE - INGLIS PRODUCTS LIMITED 


Du-al House + Byron Road + Harrow «+ Middlesex 
Telephone: HARrow 5141* Telegrams: DU-AL, HARROW 


persion 147 


HT.118 


i 
~ 
\ 
MP. 63 
‘i 
aw 
4 
SM. 62 
pa 
3 
¢ 
é 
15 


comes ina range of colours, 
The limitations of this wonderful are 
those which man himself imposes. So don't impose. 
_ them! Consult the North British Design Service and 


New colours 
and patterns 


from GJ. 


a beautiful natural wood pattern, medium 
brown, with darker graining. 


OSAIC! 


an abstract pattern in a blaze of colours: 
Sunshine Yellow, Tropical Green, Bronze, 
Calypso Red, Aqua Blue. 


| STOP PRESS! 


MIMOSA yellow—New colour 
for TWEED pattern. 


They're available now! 


*\ 3 For details of these new Formica patterns, please write to : 
_ou Formica Limited, De La Rue House, 84-86 Regent Street, London W.1. REGent 8020 
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Atmospheric corrosionhasalwaysbeen 
a problem where the storing of sheet 
steel is concerned. It’s a problem which 
Dragonite goes a long way to solving. 

The steel core of Dragonite is pro- 
tected by a film of pure zinc which 
corrodes at a much slower rate than 
steel. Thus Dragonite can be kept in 
store far longer than.ordinary, un- 
coated sheet steel without danger of 
deterioration. 


K THE STEEL COMPANY OF WALES LIMITED 


Photograph by courtesy Lec Refrigeration Ltd 


Another reason why industry is changing over to 


DRAGONITE 


ELECTRO-ZINC COATED SHEET STEEL 


Even after deep drawing or pressing 
Dragonite is still well protected 
against corrosion, because the incred- 
ibly thin film of zinc is so ductile that 
it is not cracked or damaged by fab- 
rication. 

There are many more good reasons 
why you should be using Dragonite. 
For fuller details, please write for a 
copy of the Dragonite Technical Hand- 
book to: 


Port Talbot, Glamorgan. Telephone: Port Talbot 3161 


IMPROVED RESISTANGE TO CORROSION... 


These are some of the 
industries in which 
Dragonite is being used 
extensively : Domestic 
Appliances ; Electrical 
Industry; Automobiles; 
Radio Equipment; 
Office Furniture. 
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ROTAFLEX (G.B.) LIMITED, 


4-10 NILE ST., LONDON, N.1. 


____INTERNAL MEMORANDUM 
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Maximum legibility and good taste are combined 
in the Gents wall clocks shown here. 


Styled by a leading industrial designer they 
provide a choice of standard models which fit 
happily into present-day surroundings and décor. 


These and others in the extensive Gents range 
have been selected by the Council of Industrial 
e) Design for inclusion in Design Index. 


All are available for operating either on A.C. : 
Mains or as part of a Master Clock System. 


May we send you literature? 


GENTS 


OF LEICESTER 
ELECTRIC CLOCKS 


GENT & COMPANY LIMITED, 
Faraday Works, Leicester. Telephone: 36151 


London Office & Showroom: 
47, Victoria Street,S.W.1. Telephone: ABBey 6888 


Also at: BIRMINGHAM. BRISTOL. EDINBURGH. GLASGOW. NEWCASTLE. BELFAST 
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stripes are in... 


The glowing beauty of Rivington Living Colour in 
stripes! That's ““‘The New Line’’ by Rivington, the 
entirely new range of striped carpets with the brilliant 
contemporary appeal. Rivington NEW LINE comes 
in rich two-tone colour schemes in glorious Living 
Colours. The beautiful striped pattern is the latest, 
most successful creation of the famous Rivington 
Design Panel. 

“The New Line’’ by Rivington is as practical as it is 
lovely. It has all the hard-wearing qualities that make 
Rivington Carpets so ideal for contract work. It is 
mothproof, and has exclusive Permapad backing to 
increase stability and improve handle of the cloth. 


SEE THE RIVINGTON “NEW LINE” 
IN THESE LOVELY COLOURS 


BURNT OAK 
WOOD GREEN 
PARK ROYAL Monaco blue and Chinese turquoise 
BOND STREET. Chili red and cardinal red 

TEMPLE 
ANGEL 


Peat and black 
Bay green and Greenstone 


Grey mist and graphite 
Grey mist and Persian Lilac 
85%/, VISCOSE RAYON AND 15°/, NYLON. 


“‘The New Line’’ is available in all widths and retails at 
59/6 per sq. yd. 


in the NEW LINE by RIVINGTON 


stailers. Wholesalers, Architects and Contract users are invited to write for further information to: 


RIVINGTON CARPETS LTD., London Office and Showrooms: | Clifford Street, Savile Row, W.I. 


eee 


Drum series. A range of 25 
pendant, wall and ceiling units, 
from 5” to 15” in diameter, 
available in 6 colours. 

its salient feature is the translucent 
opal precision moulded louvre. 
Designed by Paul Boissevain. 


Merchant Adventurers Limited 


Feltham, Middiesex. Telephone FEL 3686 
Full information is given in publication D6 
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Salestalk 


British and overseas company directors are increasingly aware of the sales potential of good design. 
The Council of industrial Design's Record of Designers can give short lists of design consultants, free-lance 
or available staff designers for all types of assignment. Charge for each list is 3 gns. 


The Record can offer Engineers and others skilled in product design 
industrial and interior designers, including architects 
Display and exhibition designers 
Graphic artists and typographers 
Sculptors, silversmiths and engravers He 


as well as designers for all the goods represented in The Design Centre: furniture, textiles, pottery, glass, etc 


Designed by John and Sylvia Reid (recommended 
by the Record of Designers) for Izons & Co Ltd 
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DON’T WORRY if you can’t afford a statue in your garden, 


a built-in radiogram, a second car, or a picture by Sidney 


Nolan. Just so long as you have one wall to call your own, you 


can out-symbol the status brigade with BALACUIR. It is this 


year’s most successful way to upset the Joneses and make 


*‘The Movement’ look like a school crocodile. BALACUIR is 


a completely new idea in vinyl wallcovering, and though it 


gleams like burnished metal with a top-income-bracket air, 


it is just not expensive. With BALACUIR you can leave the 


‘statusticians’ miles behind—for as little as 8/- a yard. As 


long as you get there first! 


status symbol 


Come and see Balacuir. 

It can be found exclusively 
(naturally!) at ali showrooms of 
John Line & Sons Ltd 
London showroom: 


213-216 Tottenham Court Rd. W1 


Branches throughout Great Britain 


balacvuir 


VINYL WALLCOVERING 
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REGISTERED TRADE MARK 


Every day, a designer somewhere 
is giving a new shape, 

a novel purpose to this 
incredible polyamide, RALSIN! 


WHIFFENS 


A member of the Fisons Group of Companies 


the remarkable — 


in any of a hundred 
different forms! 


RALSIN is light in weight, mechanically tough, shock 
resistant, non-absorbent and superbly stable. It is 

all these things in whatever shape it has been machined 
or moulded, extruded or sprayed... 


Gears, straight and conical, bottles unbreakable, pipes 
near unburstable, coatings unflakeable, packages most 
printable — such are the forms of RALSIN, the basic 
material for whatever end you have in mind. 


WHIFFEN & SONS LIMITED 
Willows Works - Derby Road - Loughborough - Leicestershire 


Whiffen & Sons Ltd. are sole agents for Ralsin in the U.K., Canada, 
Australia and New Zealand. 


Distribution outside the United Kingdom through Fisons Chemicals (Export) Ltd. 
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SIZES 
and 
thicknesses 


ALL PART THE BOWATER SERVICE 


In addition to a very wide range of OTHER ASPECTS OF BOWATER SERVICE 
sizes from 4’ and 5’ wide presses * When you want it—where you want it. Home production means that 
Bowater Board can be produced exactly to suit your production 
(trimmed or untrimmed) we can quote schedule, and delivered right to your door. 
any cut size in any of the range of * Right board for the right job—is developing boards for a wide variety 
‘ of applications, so we can offer our customers both ‘ off the peg’ and 
a thicknesses from 2 mm to }’. And if it’s ‘made to measure’ service. 
a special finish you want—stove * At your service. Our technical representatives are always at your 
7 3 ; J service for advice on any point of board performance or treatment 
enamelling, laminating, veneering — —at any stage from the first sketch onwards. 
we can arrange that too through one Send now for a copy of ‘A GUIDE TO BOWATER BOARD IN INDUSTRY and 


a sample pack of Bowater Boards. They'll surely start you thinking. 


Bowater Board -2” 


as you like it, when you want it 


of our specialist converters. 


BUILDING PRODUCTS DIVISION - BOWATERS SALES COMPANY LIMITED - BOWATER HOUSE - KNIGHTSBRIDGE - LONDON SWI TELEPHONE KNI a 
cre) 
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a, Two of these interiors were designed by the Ian Henderson 
3 studio before the war; the other two are recent. 


me There is no prize for guessing which is which; the purpose is to 
She demonstrate that lan Henderson designs have hardly dated; 
2 aa but for information, | and 4 were designed 25 years ago and 
2 and 3 are recent. High grade furniture, fitments, etc., have a 
long life and much of our success can be attributed to the 
meticulous care devoted to quality. 

In addition to complete schemes Ian Henderson specialise 

in fine carpets, fitments and beautiful textiles. 


Lowndes Square 


Esq 


Jacobs 


Jeanne de Casalis's London pied a terre. 1 
i 


2a Dining room 


= Sir Stewart Duke-Elder’s country house library » 


abpavsysy 


PYT 


fan Henderson Ltd 


184 SLOANE STREET, LONDON, 8.W.1 BELGRAVIA 327198 
(200 yards from Knightsbridge on the left) 
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THE REVOLUTIONARY 
UPHOLSTERY 
MATERIAL 
with the luxury fee/ 


Samples of the full range of colours and 
finishes freely available on request. 


COMMERCIAL PLASTICS (Sales) LIMITED “y 
1 Avery Row, Grosvenor St. London W1 Tel: HYDe Park 9261 — 


ra Pp Member of the CP group — one of the world's ; 
major producers of plastic sheet and film. ‘ 
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: Here comes inspiration! 


Shell’s ‘Styrocell’ expanded polystyrene, light, strong, versatile, 


durable, easy to use, and a clean, insulating material too. 


' The great advantage of ‘Styrocell’ is that it combines more good properties 
; than does any other display material. 
Above all, its lightness makes for easy work and portability 


Paint it, saw it, use it at point of sale or in the studio. 


STYROCELL 


Ask Shell Chemical Company Limited, 
Plastics and Rubbers Division, 170 Piccadilly, London, W.1. Si 
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introduces a truly protean modernity. At remarkably low prices, considering the materials and 
workmanship employed. Several basic broad desk tops, pedestals, panels, tables and storage 
cabinets combine in practically infinite permutations to match any space and function. Status 
has now joined other Hille furniture and fabrics in the many commercial and public building 
interiors being realised, and often originated, by Hille Contract Division; for example showrooms 
at Thorn House; offices at Belvedere Generating Station; bar, dining room, main lounge and 
bedrooms at Skyway Hotel. Visit our showrooms, 39/40 Albemarle Street, London, W.1, Hyde 
Park 9576, or 24 Albert Street, Birmingham 4, Midland 7378, or write for brochure. 


CONTRACT DIVISION Internationally-honoured furniture for homes and offices 


| HANDSOME IS, HANDSOME DOES—with his new Status Group, Robin Day 
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— and new ranges of 
me Crittall aluminium windows, designed to match the most forward- 
looking architectural concepts and to meet the toughest practical 

demands. 

: Thorough research, advanced design and manufacturing techniques, 
a new factory specialising in aluminium windows and equipped with 
the most up-to-date anodizing plant—these, allied to Crittall’s long 

ay experience, help to make tomorrow's buildings better to live in and 
work in, less costly to maintain. 
* UNIVERSITY OF EXETER ARTS BUILDING, fitted with Crittall aluminium 
double hung sash. Architects: Sir William Holford and Partners. 
Contractors: John Garrett & Sons Ltd. 


AA 
WINDOWS 


hy 
CRITTALL 


Write for leaflets 
THE CRITTALL MANUFACTURING CO, LTD 
BRAINTREE * ESSEX - Branches and 
depots throughout the country 


Taw 120 
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consistency 
you can count on 


REED CARTONS LIMITED 


REED HOUSE KEW BRIDGE BRENTFORD MIDDLESEX 
Telephone : [SLeworth 5161 


Factories: AYCLIFFE - CHATHAM - LONDON - NEWCASTLE UPON TYNE - THATCHAM 
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PROFILE OF A CREATIVE MIND 


Sta ned Glass Maker William Peckitt (1731-1795) is credited with 


the revival of stained glass-making, 
but where he acquired his knowledge of this craft remains a mystery, 
Sor he was apprenticed to a woodcarver in York. 


vy if ‘ 


‘ Toe or Peckitt lived at a time when the craft of stained glass-making 


+e was virtually forgotten, for the great glass-making centre 


TT YS righ : in Lorraine had long since disappeared, and with it, 

the source of coloured glass whose brilliance had inspired 
all Europe. Artists, therefore, had begun to experiment 
= oe with vitrifiable enamels, applied by surface painting, 

S AL but the results were poor and thin by comparison. 

Bee Faced with the limitations of contemporary painted glass, 
dig oe Peckitt was the first to realise that the full possibilities 

‘ a of stained glass could only be attained by rediscovering 


—- the methods and materials of medieval craftsmen. 
His stained glass windows, gorgeous in their colours 


yet of a wonderful transparency, 
were to revitalise the craft of stained glass-making. 


In 1.C.1., creative minds are constantly searching for new products and processes, 


and for improvements to existing ones. 
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The gynaecologist chose the curtains 
Pointers 


Aboard the Oriana Jan McCallum 

The introductory article outlines the problems facing the designer of a ship’s interior and discusses 
the solutions offered by the Oriana, Britain’s latest passenger liner. In the second part of the feature 
Gillian Naylor describes the public areas, cabins and equipment 


Cottage conversion for weekend living Dennis Cheetham 
The commonsense of using modern furnishings in a converted weekend cottage is discussed in this 
report of a current Design Centre exhibition 


Furniture .Vigel Walters 

This second article in a new series of trade surveys outlines current trends in furniture design; the 
author discusses the impact on British production of new manufacturing techniques and increased 
competition from the Continent 


Hotels: recommendations for furniture 

The ColD recently invited a committee of hoteliers to put forward recommendations to improve 
the design of hotel furniture. The committee's first report, dealing with beds, chairs and tables, is 
summarised in this article 


Design analysis 20: gravity fed, kindler type kerosene heater Malcolm 7. Brookes 

Some time ago portable kerosene-burning space heaters suffered adverse criticism from the point 
of view of safety. The model selected for analysis complies with the new safety standards, and 
reveals a new approach to the design of this type of heater 


Overseas review 

Europe: policy for expanding trade P.F.D. Tennant 

In the first of a new series of articles on trade prospects in Europe, the implications of the new trad- 
ing agreements are discussed 


Reports 
Miscellany 


News 85 Letters 89 Books 


Addresses of British manufacturers in this issue are on page 89 


Editorial Circulation Advertisements Council of Industrial Design, The Design Centre, 
28 Haymarket, London sw! Tel: Trafalgar 8000 anp the Council of Industrial Design Scottish 
Committee, Scottish Design Centre, 46 West George Street, Glasgow c2 Tel: povuglas 3914 


Design may be obtained from booksellers at home and abroad or from the addresses above. 
Yearly subscription rate: UK 40s post paid 


| 
: 
= 
ae 
40 
fe 
= 
= 
= 
| 
| 
| 
| 
4 
79 
f 
4 
= 
: 


“Textra” designed by José Bonnet. M1027 shown to scale, 


A new collection of machine printed wallpapers has just been compiled by the London Office of 
The Wall Paper Manufacturers Limited 19/21 Mortimer Street, W.1. 
and is now available through wallpaper suppliers. Many prominent designers are associated with this collection 
among them Lucienne Day, Jacqueline Groag, Terence Conran, Joyce Storey and William Gear. 
Modus wallpapers, because machine printed, are moderate in price, 
and in order to increase their usefulness to Architects and Interior Designers 
all these papers have been treated with a special protective coating. 
YOU ARE INVITED TO VISIT THE EXHIBITION OF THESE WALLPAPERS AT 
MORTIMER STREET (FIRST FLOOR) 


MORTIMER LON DON 
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COMMENT 


The gynaecologist chose the curtains 


We were recently invited to see round a re-decorated hospital in the Home 
Counties. The architect had done a good job within the limits of his budget 
and the cramping circumstances of a conversion of old premises to new 
uses. His details were crisp and efficient; his colours clear and fresh. So we 
felt bound to ask how such drear and conventional curtains could possibly 
have found their way into so promising a scheme. The immediate and 
astonishing reply was: ““The gynaecologist chose the curtains”. 

But was it so astonishing? Do not those five words sum up the inveterate 
amateurishness of our national approach to all manner of design problems 
and also our sad propensity for spoiling ships for ha’p’orths o’ tar? Those old 
familiars — the chairman’s wife and her co-conspirator the company ac- 
countant — are by no means alone in perpetuating our reputation for the 
commonplace and the penny wise. They are everywhere joined by the 
matron and the manageress; the bursar and the schoolmaster; the dean 
and the publican; the skipper and the guv’nor — for in Britain design is still 
anyone’s business and thus no one’s, which in this rudderless age is a shaky 
basis on which to build a new world. 

It is because a new world is being built so fast around us that we return 
to this hoary complaint. We simply cannot afford any longer to leave im- 
portant design decisions in lay hands. There is too much now at stake. 
Within the next 10 years untold millions will be spent on building new 
hospitals and refurbishing old ones, on new and old hotels, on universities 
and colleges, airports, ocean liners, hostels, barracks and prisons. If this 
vast expenditure is not soon to be regretted, we must learn to seek and 
accept the best professional advice not only in architecture but in industrial 
design as well. 

We must somehow persuade the bulk purchaser or contract buyer to 
join forces with the qualified interior designer. We must try to establish 
alongside the idea of design policy for industry and production that of 
design policy for buying and consumption. Indeed the latter could stimu- 
late the former to the great benefit both of our immediate environment and 
of our export trade. 

This will be the theme of the third International Design Congress that is 
planned for next October by the Council of Industrial Design. Mean- 
while it is well corroborated by two features in this issue of pesicn: that on 
the Oriana showing the splendid results of entrusting a new liner to a team 
of imaginative architects and designers, and that on the first report of a 
committee of prominent hotel keepers witnessing a real interest in these 


problems in a most important national industry. P.R. 
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CINTIQUE 
CHAIRS 
GIVE YOU 
EXCEPTIONAL 
COMFORT 


AND GOOD DESIGN 


AND RELIABILITY 
AND AT REASONABLE PRICES 


Roomy, luxurious, head-resting armehair : 
Model No. 728-15 
2 Back and seat instantly removable for 
cleaning or recovering: patented: No. F 74 
Aluminium-legged and with 
zip-fastened covers: the ‘Italian’ chair: 
Model No. 685-19 
4 Unit chairs for use singly or banked in 
twos or threes settee-wise : Model No. U 22 
S Chairs with Cintique’s patented springing, 
known in four continents for exceptional 
comfort : Model No, E 20 
One of the Firmback group of chairs: rugged construction but 
elegant: Model No. F 70 
Various settees, in different sizes, team-up with Cintique chairs: 
this one is Model No. T 102 


. and there are many other Cintique models including; 
stacking chairs’ chairs with removable 
zip-fastened covers) sectional seating with or 


without corner units 


Mode! No. A 500 chair with 
Cintique patented springing 


Cintique 


sold by good house furnishers 
and contract furnishers 


made by Cintique Chair Co, 
Andrews Road, London ES 
(Clissold 1262) 


brochures and prices gladly sent 


on request: please mention 
DESIGN 


147 


| 
/ | 
| 
: | 
4 
| We 
| 
| 
| 
ay 
| | 
| 
| 
| 
| 
| 
CHAIRS 
6 
38 


POINTERS 


More about MOW 

In last September’s issue of pesicn, which reviewed the 
furnishing and equipment of Government buildings by 
the Ministry of Works, it was pointed out that the design of 
living accommodation for staff overseas (pEsIGN 141 /56- 
57) was regarded as one of the routine ‘bread-and- 
butter’ jobs, often done at short notice. It is encouraging 


therefore to see evidence that the ministry’s policy is in- 
creasingly to use good examples of current furniture. A 
recent exhibition by the ministry showed examples of 
furniture now being supplied, laid out in room settings 
suitable for different grades of staff living abroad. The 
trend in this exhibition was, commendably, towards the 
acceptance of modern designs; but it was disturbing to 
find that, in general, the higher the grade the less imagin- 
ative the type of furniture. Only people in the higher 
grades, for example, can be supplied with traditional 
pieces — ie, machine-made, reproduction antiques. 

Thus John & Sylvia Reid’s dining suite for Stag, 
surely one of the most elegant of recent designs, is releg- 
ated to junior personnel. There is a reason for this, as 
the ministry is anxious to point out. Staff in the higher 
grades are required to entertain more people than could 
be accommodated at a normal, domestic sized dining 
table, and good modern furniture, large enough in scale 
for this purpose, is difficult to find off the peg. 

This does not give the whole picture, however, for the 
ministry is by no means convinced that new and old can 


be mixed together successfully where there is no designer 


to supervise the scheme. And when a house already con- 
tains traditional furniture something in a similar style is 
therefore ordered to go with it. While we think that this 


policy is over cautious (and, incidentally, fails to provide 


the necessary stimulus for large scale modern pieces) it is 
important that it should be put into perspective — for the 
amount of reproduction furniture amounts to less than 10 
per cent of the total. The remaining items make up an im- 


pressive list of modern designs from British firms. 


Styling in retreat 
*‘Appearance is no longer the prime factor in selling. We 
are now in an era of functionalism.” 

This, or something like it, has been said many times 
before by many people. What makes it worth quoting in 
DESIGN now is that it was said recently by George Rom- 
ney, president of American Motors (according to a recent 
issue of Time). This change of heart in America may have 
significance here — and it might even mean that one day 
the designers employed as ‘stylists’ in the motor industry 
will have to be designers or get out. 

Time makes the comment that the American public is 
becoming articulate in demanding quality, and that 
manufacturers are finding they can only afford quality if 
they cut out expensive frills. Mark Keeler, vice president 
of International Harvester, is quoted in the same con- 


pesion 147 


text: “Certainly in cars the cost of restyling is a waste. 
From a performance standpoint, it contributes nothing”’. 


Press watch on quality 

It seems that these sentiments are fully endorsed in this 
country by an increasing number of newspapers and 
journals that publish reports on domestic products. Tak- 
ing their cue from the consumer organizations, they are 
not content to publish details of a product simply be- 
cause it looks as if it is a good idea. They tend more to try 
it out to see if it really does work. 

Woman carries regular features on new products which 
have been tested in this way. The Daily Express, in its home 
page, reviews a wide range of products showing how 
functional requirements have influenced design. Housewife 
performs a valuable service by taking up with manu- 
facturers readers’ complaints about their products and 
suggestions for improvements. The Spectator, in a regular 
column, discusses a variety of topics that are of interest to 
the consumer. By reporting housewives’ problems and by 
drawing attention to those products which best help to 
solve them, these, as well as other magazines and papers, 


are encouraging a wider understanding of good design. 


Progress in pace setting 

The survey of new furniture in this issue reminds us that 
it is exactly a year since we published that notorious 
dressing-table by Dorothy Goble (then Dorothy Lee), a 
student on the LCC Central School of Arts and Crafts. 
Subsequently, in a letter to the Editor, Reyner Banham 
criticized the choice of the design for an article on pace 
setting furniture because, he said “the design is very 
closely derived from furniture by G. T. Rietveld and Mar- 
cel Breuer executed between 1919 and 1925”. Dr Banham 
went on to say that “If this is a pace setter, then the pace 
of English furniture design is apparently doing a slow 
(pesiGn 138/75). 

Now in the latest edition of the DI A Year Book* (editor, 


march backwards”’ 


Robin Mudie), the dressing-table, and all the old argu- 
ments about it, have been resurrected in a symposium of 
10 designers, manufacturers and critics, including Dr 
Banham himself. Did they think it was a pace setter? 
Well, Dr Banham still thought it was not, and took the 
opportunity to direct a few sharp cuffs in passing at the 
“design establishment”. Geoffrey Dunn thought it was. 
Four others had some nice things to say about it and the 
remaining four were mostly against it —- which made the 
score about equal. 

The best sense seemed to be written by the designer 
herself, who politely implied that a lot of fuss was being 
made about “. . . a piece of furniture which should be 
regarded as nothing more than a student’s solution to a 
design problem”. 


* D.LA. Year Book and Membership List 1960-1961, Design and Industries 
Association, 13 Suffolk Street, London, $.W.1. 
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ABOARD THE ORIANA 


The ‘Oriana’, the fourth passenger liner that the Orient Line has launched Ba 
since the war, sailed on her maiden voyage last December. Her interiors were 
planned by a team of architects and designers, and most of the furniture and 
furnishings were specially designed for the ship. In the first part of this article 
Ian McCallum discusses problems of ship design in general and assesses the ic 
+ | solutions offered by the ‘Oriana’. The public areas, cabins, and furnishings are Gy 
ie described in greater detail in the second part of the article by Gillian Naylor. 


Since about 1930, when the ‘reach-me-down’ Wren era ended in 
liner décor, the Orient Line has been the only British line con- 
sistently to match its interiors with ‘advanced’ thought on such 
matters. The Orion, built in 1935, was the first British passenger 
ship to benefit from the advice of an architect* in all the details of 
its interior equipment. It was followed by the Orcades in 1948 (an 
earlier Orcades was sunk in the war), the Oronsay in 1951, the 
Orsova in 1954 and the Oriana in 1960. 

On an international level these ships are a considerable achieve- 
ment, but set against the interiors of most British ships of the 
‘thirties, ‘forties and ‘fifties, they are outstanding. The first view of 
a new Orient liner is, therefore, an event in the design world, and 
the assessment and criticism of it a necessary attribute of its im- 
portance; before starting to criticise the latest, it is, perhaps, as 
well to stress this fact, and to make it clear that criticism is, in this 
instance, a form of praise. 

The difficulty is to decide by what standards a ship’s interior 
should be judged, particularly when the aim is to assess character 
and atmosphere rather than practicality. Should it be judged from 
the passenger’s point of view in terms of ‘liveability’? As a ship 
interior, in terms of truth to itself? As an example of interior design 

that branch of architecture which is still just separate from 
decoration, and which owes its discipline to the common cause of 
the Modern Movement), in terms of originality, suitability as a 
background for shipboard life, or by comparison with other rele- 
vant examples? 

The first is impossible unless you can put yourself into the shoes 
of, say, a rich Australian sheep farmer in first class and, say, a 
Scots immigrant, in tourist. The second is impossible because no 
ship interiors (anyway no public ones, a few yachts perhaps) are 
designed as ship interiors. The critic is left with the last, left 
wondering too, as a job of design assessment, in what way, apart 


from some sloping walls, modern passenger ships differ from hotels. 


Public areas 

Climb aboard any large passenger liner nowadays and you will 
find the public spaces very similar one to another, and between 
one liner and another. Great clerestoried lounges are a thing of the 
past; one assumes they were a hangover from the days when 
natural light and ventilation were still important, and ships’ 
lounges were topped by huge skylights; later, the contrast they 
provided with cramped spaces elsewhere was, no doubt, considered 
worth the extravagance. Now it is not, and public rooms in the 
average liner tend to be uncomfortably low for their size. There is 
a nearly standard arrangement of galleries, lounges, dining rooms, 
writing rooms, libraries, ballrooms, bars and cinema. The basic 
plan is determined by the naval architect for structural reasons, 
and it is then elaborated by the designers for practical and social 
ones. Ingenuity is taxed chiefly by low ceiling height and the 
attempt to offset it by ceiling illumination, and by its corollary, 
extreme horizontal emphasis, and the attempt to offset that by 
various types of space divider. 

Apart from the lowness of the ceilings in the public rooms, it is 
in the cabins that the design problem differs markedly from that 
of hotels. No hotel visitor would contemplate the cramped condi- 
tions of a liner cabin (mysteriously, because the people are the 


* Brian O’ Rorke, who has been associated with the design of all the ships mentioned. 
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same and usually spend less time at a stretch in hotels, which could, 
presumably, make considerable reductions by building ‘cabins’). 
I shall not consider suites and large first class cabins here, because 
they present much the same design problem as hotel rooms, and 
are, anyway, a decreasing minority. It is the ordinary passenger 
who must be cribbed, cabined and confined, who is on the increase, 
and it is towards his needs that one would expect designers to be 
directing their attention. But it is in this department of ship design 
that there seems to have been least change over the years. One 
suspects that any radical change (interlocking of cabins in section 
as well as plan, the creation of double service walls to include 
flush storage units and so on), would involve a very early collabor- 
ation between naval architect and designers, and it is a well- 
known fact that this seldom takes place. 

The Oriana is no exception to the last, or to the foregoing re- 
marks. Comparing the Orion with the Oriana, the most noticeable 
difference is probably the absence of ceiling fans and ventilator 
outlets, for the new ship is the first of the line to be entirely air- 
conditioned, and the way in which the ducts and lighting troughs 
interlock in the ceilings is a prominent feature of the public 
rooms. In the cabins (see page 48), concealed ducts are a marked 
improvement in neatness above eye level; below it, furniture still 
obtrudes awkwardly into the cabin space, net curtains stop well 
short of window sills, foam rubber cushions exhibit too conspicu- 
ously the almost insuperable difficulty of properly upholstering 
them. The addition of bathrooms, or showers, to most cabins is 
welcome, although their design falls somewhat short of perfection 
with exposed pipes, light coloured plastic traps showing dirty 
finger marks and too many cover strips — always a sign that a 
design has not been fully thought out in advance. These may 
seem small points, but if you are shut up at close quarters with 
them for weeks on end they can become big ones, since cabins and 
their bathrooms consist of little else. A bedspread in some new 
textile design may give pleasure for a time, but perfect finish (the 


kind of finish of a well-made car) gives continual satisfaction. 


Decoration 

Among the public rooms on the Oriana, some of the most success- 
ful are in the tourist class, and they are those which suggest their 
designers felt less of an obligation to make them ceremonial or 
festive in atmosphere. They have a refreshing simplicity, avoiding 
brilliant colour contrasts and relying instead on simple textures, 
patterns and tone relationships. It is likely they will date very 
much less than rooms which rely for their decorative effects on 
patterned wallpapers and textiles, or on ‘striking’ colour schemes. 

Where a lavish supply of money is available and enlightened 
patrons are anxious to support as many of the arts as possible, it 
would be hard to avoid using painters and sculptors altogether, 
but the air that so many public rooms in passenger liners have, of 
being part of some floating exhibition or permanent festival of the 
arts, suggests that the attempt should, perhaps, be made. 

There are some good examples of decorative art on the Oriana 
and one or two pieces that are something more (is it not a little 
unfair to artists like John Piper and Geoffrey Clarke to make the 
proportion of their works reflect the excessive horizontality of the 
rooms they are in, with the result that both the Piper mural and 


41 


: 
4 
ve x KA 

: 
m 
ate 
, 4 

i 

“th 

4 
Pgh 
g 


ORIANA DESCRIBED 


the Clarke bas relief look as if they were the victims of a tug of 
war?) ; but mostly the Oriana emphasizes once again that interior 
design is a branch of architecture, and that all recent attempts at a 
closer connection between architecture and the other visual arts 
have failed, and consequently that sculpture and painting should 
be used in public interiors with the greatest discretion. If import- 
ant works are purchased they should be given the setting they re- 


FIRST CLASS PUBLIC AREAS 


The ballroom (on the veranda deck) extends the full 
width of the ship, so that the floor to ceiling wind- 
ows look directly out to sea. The side areas are 
slightly raised and divided from the ballroom itself 
by balustraded archways. 

The dance floor is in hardwood strip, and the rest of 
the area is carpeted. (The same carpet, in different 
colourways, is used in the galleries leading to the 
ballroom and in the adjacent Monkey Bar, 3). 
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The slats concealing the lighting over the ballroom are upholstered in red, purple and green wool cloth. 
floor are covered in gold leaf strips, and the walls in The curtains are deep lilac. The attempt here to 
this area are faced with panels of a green patterned create a rich and luxurious setting has failed, partly 
fabric designed by Cliff Holden. Elsewhere the because the lush, restless decoration and the pedest- 
panelling is in rosewood, and the metalwork is pale _ rian and over-emphatic furniture contrive to make 
gold anodised aluminium. the whole area seem cramped and unco-ordinated. 
The decorative screen behind the bandstand is in pestGNer Brian O’ Rorke (assistants Albert H. Currie and 
fused glass, and was designed by Humphrey Spender. Jennifer Clutterbuck). conTRACTOR Waring & Gillow 
Rosewood is used for the furniture, and the chairs Lid. 
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quire and deserve — few of them are likely to be suitable as decora- 
tive ‘key-notes’. Lesser works should be chosen for what they can 

do to aid the interior designer with his problems. Commissioned 
; ov works should be avoided until interior designers have given more 
thought to what they want such works to do for them. Purely 
decorative works, which are so often of a humorous or whimsical 


nature, should be restricted to bars, swimming pools and nurseries. 


By comparison with the interiors of so many other ships, the 
Oriana exhibits the most admirable restraint, and yet one comes 
away surfeited with incident. Interior design, like much of today's 


architecture, seems to have reacted against simplicity before ever 
it had been fully exploited. Nevertheless, the Orient Line (now 
amalgamated with P & QO) is unquestionably the owner of the best- 
designed British liner interior afloat. 


The galleries, port and starboard, lead from the 
main staircase in the first class area to the ballroom 
and the Monkey Bar. The outboard sides are divided 
into bays, and are provided with writing desks, 
occasional chairs and tables, etc. The structural 
woodwork is elm, the furniture is mahogany up- 
holstered in red linen. 

DESIGNER Brian O'Rorke. contractor Waring @& 
Gillow Ltd. 


The Monkey Bar is a cocktail bar and lounge ad- 
joining the ballroom. The walls are panelled partly 
in ash, and partly in woven bark and cane. The 
furniture is teak, and the chairs are upholstered in 
various coloured hides. The bar takes its name from 
a series of decorative panels by Madeleine Pearson. 
Adjacent veranda lounges are separated from the 
Monkey Bar by giass and slatted screens containing 
tropical plants. 

DESIGNERS Brian O' Rorke (assistants Albert H. Currie and 
Jennifer Clutterbuck). contractor Waring & Gillow 
Lid. 
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The restaurant on E deck, seats 360; it is an im- 
pressive room which relies for its impact on a rich 
use of colour. Rosewood is used extensively — for the 
wall panels and dividing screens, as well as for the 
chairs, § (upholstered in scarlet leather), and the 
waiters’ serving stations. 

Linoleum in a black and red diamond pattern covers 
the floor, and the curtains are silk, hung in alter- 
nating panels of scarlet, pink and orange. 

The lighting is flexible — indirect lighting on to the 
white ceiling is used at breakfast and lunch, and 
more intimate lighting in the evening when only the 
chandelier (designed by Professor R. Y. Goodden) 
and the individual ceiling lights are lit. 

The aluminium relief at the end of the room, 4, is by 
Geoffrey Clarke. 

pesiGNERS R. D. Russell @ Partners (partner in charge 
Ian Hodgson, assistant Dennis Shepherd). CONTRACTOR 
Waring & Gillow Lid, 
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princess room 


The Princess Room, the main sitting room in the first 
class section, is on the veranda deck. The most 
successful room in the first class section, it occupies 
an area of about 80 ft « 70 ft, and the John Piper 
mural screens off a smaller section, 8, which is used 
as a library. 

The most striking feature of the room is the slab like 
construction of the ceiling, which is faced with broad 


crossing sections in olive ash. The walls are faced 
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with macassar ebony, with occasional panels in 
green leather. The curtains are orange; the arm 
chairs are upholstered in yellow leather, and the 
smaller chairs are in black hide. The clock, 9, design- 
ed by John McGill, is in gold leaf. 

DESIGNERS Design Research Unit (partners in charge 
Misha Black and Kenneth Bayes, assistants 7. Williams 
and A, Wilkinson). cConTRACTOR Bath Cabinet Makers 
Ltd. 
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TOURIST 
PUBLIC 
AREAS 


The tourist restaurant seats 784; it is a large room, 11 


and it has been subdivided into a series of smaller 
areas by screens and low partitions. Different col- 
oured upholstery for the chairs, as well as various 
different forms of wall and ceiling lighting are used 
to emphasize the separateness of each area. 

The wall and floor coverings are in neutral colours — 
Indian silver greywood and beige leathercloth for the 
walls, and beige vinyl tiles for the floor. All the 
colour in the room is concentrated in a series of 
powerful murals in Warerite by Althea McNish, 11, 
tours de force which show what can be done with 
decoration when it is integral rather than incidental. 
DESIGNERS Ward @ Austin (assistant David Briggs). 
contractor H. H. Martyn & Co Lid. 


The tourist ballroom, more light-hearted in at- 
mosphere than its first class counterpart, is lit by 
five orange saucer-shaped domes. The dance floor 
itself is teak, and is flanked at each end by a slightly 
curved wall covered in green hide. 

The alcoves adjoining the ballroom are panelled in 
cherry and furnished with chairs and settees up- 
holstered in green and orange leather respectively. 
The curtains are in a harlequin pattern, in keeping 
with the Masque of Oriana Warerite panels, designed 
by Olive Sullivan. 

DESIGNERS Ward @ Austin (partner in charge Neville 
Ward, assistant David Cumming). contractor H. H. 
Martyn & Co Ltd. 
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The tourist library on C deck, is one of the most im- 
pressive areas in the whole of the ship. Here the 
colours are subdued, and decoration and ‘incident’ 
are kept to a minimum. The shelving fitments, 15 
(with engraved glass panel by Laurence Scarfe) 
divide the library area from the rest of the room. 


The floor is covered with a grey carpet and dark 
green linoleum; the chairs are upholstered in black 
leather and grey fabric, and the curtains are pat- 
terned in deep blues and greens. The walls are faced 
in African elm, with an occasional inset of red on 
green leather; the ceiling is panelled in ash, with 
some areas in acoustic tile. 


As well as the occasional chairs and tables there are 
special writing tables, 14, with built-in lighting, and 
compartments for stationery, etc. 

DESIGNER Design Research Unit (partners in charge 
Misha Black and Kenneth Bayes, assistant A. Wilkinson). 
CONTRACTOR Bath Cabinet Makers Ltd. 
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There are 344 standard first class cabins (providing i 
accommodation for 688 passengers) on the Oriana ; 
almost all these, 16 and 18, have private bathrooms, 
with WC, bath and /or shower. ‘Inboard’ cabins 
have been reduced to a minimum, so that the majori- 
ty have windows out to sea. The built-in furniture 
(drawers with plastics surfaces and pull-out desk flap, 
and wardrobe unit) is in pale mahogany ; the colours 
of the walls and ceilings are subdued, and most of 
the colour and pattern are provided by the carpets 
and bedspreads. | 
The chief drawback to both the tourist and first class 
cabins (apart from lack of space) is the carelessly 
executed detailing, especially in the bathrooms, 17, 
: discussed by lan McCallum on page 41. 
he Apart from these standard first class cabins, there 
; are eight specials, which demonstrate what the de- 
signer can do, given more space. There are also six 
suites on the veranda deck and a VIP flat, 19. 


The 513 tourist cabins have their own washbasins 

and several have private showers and W Cs. Many 

of the four-berth cabins can be converted to two- 
noes berth accommodation, with showers and WC. All 
the tourist cabins have grey linoleum on the floors, 
and grey and white striped PV C wall covering. 
pestiGNers R. D. Russell & Partners (partner in charge 
lan Hodgson), in conjunction with th P @ O — Orient 
Lines’ management, and Vickers- Armstrong (Shipbuilders) 
Lid. 
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A new range of cutlery and hollow-ware was designed 
for the ship (pestGn 133/52-53). As well as the coffee 
pots, tea pots, serving dishes, etc, some 65,000 pieces 
of flatware were produced. This is the first time that 
stainless steel cutlery has been used on a British ship, 
and the designer's primary concern was to produce 
a range that would be adaptable to the British, Con- 
tinental and American ways of eating. 

DESIGNER Robert Welch. makers (Cutlery) Mappin & 
Webb Ltd; (Hollow-ware) J. @ 7. Wiggin Lid. 


Lettering and signposting throughout the Oriana are 
clear and well thought out. Each deck is identified 
by a different colour in the deck plans, 24, that are 
placed on each main stairway. These show the ship 
in section and in plan, indicating the main rooms on 
all decks. Inset panels within the plan indicate the 
rooms immediately above, below and fore and aft of 
the area where the plans are placed. 

Two letter forms have been used throughout — a sans 
serif in upper and lower case for the excellent direc- 
tional and explanatory signs, 25 and 26, and a book- 
ish, seriffed letter for some special applications, 27 
and 28. The same lettering is used for the name of 
the ship, 29, where unfortunately it is weakest. Also, 
the relationship between the two letter forms is not 
satisfactory. 

DESIGNERS Design Research Unit (Milner Gray, Kenneth 
Lamble and Christopher Timings). 


“cutlery and hollow-ware 


Signs and lettering 
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Sir Colin Anderson C. F. Morris 


Frank Austin 


Brian O' Rorke 


CREDITS 


The Oriana was built by Vickers-Armstrongs (Ship- 
builders) Ltd for the P & O-Orient Lines. (The 
P & O and Orient Lines amalgamated in April 1960, 
six months after the Oriana was launched. 

Sir Colin Anderson, a director of P & O-Orient 


Lines, has been largely responsible for formulating 
the design policy behind the Oriana and her prede- 
cessors. The design of the public rooms was co-ordin- 
ated by Design Research Unit (Misha Black, Milner 
Gray and Kenneth Bayes). The detailed design of the 
rooms was divided between DR U, Ward & Austin, 
Brian O’Rorke, and R. D. Russell & Partners. The 
consultant architect was Brian O’Rorke, and the 
lighting consultant Derek Phillips. The design of the 
cabins was the joint responsibility of the P & O- 
Orient Lines’ management, the shipbuilder and the 
consultant architect R. D. Russell & Partners. The 
naval architect was C. F. Morris. 


All photographs are by John Maltby, except 3,17, 18, and 
23, and the portraits, ABOVE. 
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COTTAGE CONVERSION 


FOR WEEKEND LIVING 


If estate agents in and around London do not report 
any startling increase in the number of old cottages 
being bought for conversion into weekend houses, 
they nevertheless make it clear that this is because 
the supply of cottages was long ago outstripped by 
the demand. Anything that turns up on the market 
has an immediate sale guaranteed ; and the radius is 
expanding. According to one of the biggest London 
estate agents, London's ‘weekend belt’ is now over- 
lapping Birmingham's; derelict cottages in Wales 
are commanding prices of between £500 and £700 
from the escapists of Liverpool, Birmingham and 


ho 


fi 


Manchester; and though prices are not rising pro- 
portionately with those of other items in the proper- 
ty boom, they are by no means static. 

It is timely, then, that the CoID’s spring promo- 
tion exhibition, Weekend Living, on show at The De- 
sign Centre until April 8, has as its central feature 
the ground floor of a converted cottage, with interiors 
designed by Lucy Wynne; and that it suggests a 
method of approach to the subject that is all too 
rarely used by prospective weekenders. 

Most people faced with the problem of furnishing 
a weekend cottage either buy cheap second-hand 


DENNIS CHEETHAM 


furnishings which are on the market simply as 
throw-outs that no one would want to live with per- 
manently, or else comb the antique shops for period 
or imitation period furniture, and combine it with 
symbols of solid rusticity such as horse brasses and 
wrought iron fire-dogs. 

Weekend Living attempts to show that modern 
furnishings in an old cottage are neither intolerably 
incongruous nor prohibitively expensive; that, in- 
deed, they provide the most sensible solution. Miss 
Wynne has used as the basis for her projected con- 
version a collation of the plans of a number of old 
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cottages, in order to achieve a ‘typical’ prototype; 
she has envisaged the smallest practicable number 
of major alterations to this prototype. For instance, 
it is to be supposed that, where possible, the existing 
window spaces are used, though enlarged and 
fitted with modern window frames, and that the 
door leading to the terrace was also originally a 
window; that the original large fireplace is retained 
and fitted with a solid fuel boiler; and that the in- 
terior walls have simply been plastered over and 
painted, except for the original brickwork around 
the fireplace. Major alterations are the replacement 
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Pendant lighting fitting (model Crystex L555. 100). pesioner 
D. Medd. waxer Fulford Brown Brothers (1929) Ltd. £6 45 2d 


Convertible double settee (model Manhatian 318). pesioners 
George Féjér and Eric Pamphilon. maxer Guy Rogers Ltd. From £55. 


Solid fuel free standing convector heater with boiler (model 


Parkray 2). maker Radiation Group Sales Lid. From £20 12s 3d 


Lever handle (model B4955). maxer James Gibbons Lid. Price 


from maker. 


Windsor chair (model 391 
Excol Furniture Ltd. 2s 6d 


pesioner L. R. Evcolani. Maker 


of the old staircase and stoferoom by a modern 
staircase (wide enough to be safe for children) and a 
bathroom; and the conversion of the larder into a 
kitchen with a hatch through to the living room. 

In opposition to the widespread popular misap- 
prehension that modern design is insufficiently 
sturdy, particular attention has been given to the 
hard-wearing qualities of the furniture used. Practi- 
cal surfaces are extensively used (upholstered chairs 
with exposed wooden arms, floor coverings con- 
sisting in part of cork and in part of lino); and the 
prospective impact of two school-free children has 


Saucepan (model Prestige 8638 
£2 19s Gd (pan) ; £1 9s 6d (cover 


maker The Prestige Group Lid 


Refrigerator (model D301 Packaway). Maken The Prestcold 
Division of Pressed Steel Co Lid. £58 2s 4d. 


Single drainer sink unit (model Cal:forman KU'12), pestaner 


Nigel Walters. maxer F. Wrighton & Sons Lid. From {98 19s 6d 


Wash hand basin (model Sculptura). pestaner David 
Queensberry. Maxer The Lilieshall Co Lid. Prom £3 18s 


Trowel and weed fork 


models Neverbend DC688 and DC6B9). 
pesiGner David Mellor. maker Spear & Jackson Ltd. 17s 6d each. 


the 
dining table has a Formica top that is expected to 


resulted in unobtrusive defensive measures 


stand up to the wear and tear — parents may prefer a 
harsher expression ~ of children with scissors, paste 
and paint). 

The approximate cost of furnishing is envisaged 
as being in the region of £750. 


Linking displays are being arranged by retailers 


in conjunction with the ColD; some stores are using 
an enlarged illustration of part of the exhibition as 
a background for a smaller display of a selection of 
the exhibits. 
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SURVEYS OF INDUSTRY Ho. 2 
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The annual furniture exhibition provides an opportunity to 
sum up current developments in this important industry. 
The author of this article, himselfa distinguished furniture 
designer, describes the changing structure of the industry 
and discusses how this, and new technical developments, 
are affecting current design standards. Illustrations to the 
article, the second in the new series of trade surveys, are 
not confined to products shown at the exhibition, and in- 
clude several prototypes designed and made by students. 
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In 1950 there were some 2,824 firms manufacturing domestic 
furniture in Britain, with a turnover totalling £93-5 million. By 
1958 the number of firms had dropped to 1,714, but the turnover 
had risen to £113-9 million. (Half the total number of firms 
registered in 1950 had a turnover of £1,000 or less, and accounted 
for only 4 per cent of the output of the industry). Firms with an 
annual turnover exceeding £500,000 handled 24-4 per cent of 
production in the period 1950-2, rising to 37-4 per cent in 1956-8, 

It is clear that the balance of power in the industry is moving in 
favour of the larger production unit, and that smaller firms are 
finding it difficult to compete on equal terms with the highly de- 
veloped industrial techniques of mass production. 

This general movement within the industry from a large number 
of small firms, to a smaller number of large firms, is related to the 
increased efficiency of the larger production unit when handling 
low cost, and medium priced furniture. To win and maintain 
markets, manufacturers must offer exceptional value for money; 
this can only be achieved by careful research and design coupled 
with efficiently planned production. Large firms carry a heavier 
proportion of overheads, with costly machines which are con- 
stantly being replaced by more advanced equipment. Develop- 
ment work, research, and national advertising — which today is an 
essential prerequisite for large scale distribution — impose an addi- 
tional burden on these firms, which in many respects are helping 
to create a larger market for modern design. 


Better fitted furniture 

Closer collaboration with architects and builders may well lead 
eventually to more factory produced built-in and fitted furniture 
of the kind that Vanson Furniture Ltd has introduced this year 
(see page 58). Kitchen units are now almost standard equipment 
in modern buildings and it is reasonable to suppose that the trend 
could develop to include fitted wardrobes and storage walls of a 
standard and finish superior to the majority of the built-in designs 
that are offered today. Smaller firms employ a greater number of 
skilled craftsmen, and usually specialise in contract work and 
purpose made furniture, much of which is individually designed 
and set out. Production involves a good deal of hand work, and 
this class of furniture naturally tends to be expensive. With rising 
standards of living the demand for special pieces will no doubt 
continue, and small firms with progressive policies should have no 
problems of survival ; their greatest difficulty will be to find suffici- 
ent skilled men and apprentices to meet their orders. 

Since the war a good deal of Scandinavian and Continental 
furniture of a high standard of design and finish has been on sale 
in this country. Although the skilled work involved in the pro- 
duction of this furniture tends to make it expensive, and it repre- 
sents only a small fraction of our total imports, its introduction has 
been a welcome stimulus to our own designers and industry. 

At the other end of the scale, large quantities of whitewood 
furniture are being imported and subsequently finished in our 
own factories; the hybrid origin of this class of furniture is rarely 
disclosed, and its design merits little attention. It is produced, 
however, at prices far below those which can be achieved here, 
and serves as an early warning of what might be expected if tariff 
restrictions are lifted. It is seldom realised that an extremely large 
proportion of our imported furniture comes from Eastern Europe 
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(over £2 million in 1959). 

Total imports of all types of wooden furniture rose from 
£774,000 in 1953 to £3,242,000 in 1959. Exports for the same 
period, however, do not show this spectacular increase, rising from 
£1,037,000 in 1953 to £1,707,000 in 1959. To improve our posi- 


tion in this challenging situation, our industry must be particularly 


competitive with the medium priced furniture available on the 
Continent. But on the whole we have larger manufacturing units 
than Continental firms, and better facilities to expand should the 
need arise; our design standards and production techniques in 
this field have advanced considerably in recent years, and we 
should have much to offer. At present, however, tariff restrictions 
make large scale export difficult. 


Developments in design 

The constant search for better value has undoubtedly contributed 
to improved aesthetic standards. Although a design must be suffi- 
ciently different to stand out from its competitors on the shop 
floor, it should not be ‘styled’ in such a way that it will rapidly go 
out of fashion and so become obsolete before production figures 
have shown a reasonable return. The increasing number of de- 
signs which are imaginative but avoid novelty, and which have 
remained in production for several years, has proved the commer- 
cial wisdom of this approach. 

Modern materials and production techniques are helping the 
designer to achieve higher standards. Today with relatively stable 
market prices and constantly rising labour costs, manufacturers 
are more willing than ever before to accept simple, straightforward 
designs; perpendicular legs, large plain surfaces and extruded 
handles, etc, are accepted with enthusiasm, where a few years 
ago they would not have been entertained. The increase in knock- 
down construction techniques is also contributing to this progress, 
as well as the fact that the relative value of labour and materials 
has changed. Whereas formerly it was cheaper to make a framed- 
up carcase with thin plywood panels, it is now more economical 
to use a solid particle board or some other form of slab construc- 
tion with mechanical (non-glued) joints. By this means all surfaces 
can be veneered, sanded, lacquered and finished semi-automatic- 
ally. Finishes applied by rollers or by a falling curtain of lacquer 
are in many respects superior to those obtained by spraying, 
which can be more costly in time and material. (A further develop- 
ment of knock-down construction at this stage will simplify prob- 
lems of transport and storage and will be important to British 
manufacturers in their efforts to increase exports). 


Wear and tear 
Carcase furniture varies considerably in size and function and 
empirical methods of design analysis are inadequate. To this end 
the Furniture Development Council recently conducted a scientific 
enquiry into the principles of rigid carcase construction, and the 
findings of this research have since been published.' The results 
obtained by practical application of the principles put forward by 
the FDC to existing and new designs have been spectacular, and 
definite improvements in rigidity and saving in material have 
been achieved. 

One criticism of mass production furniture is that it does not 
stand up to wear and tear. The application of scientific principles 
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Furniture 


Approximate retail prices, including purchase tax, are given 


A simple square edge design with perpendicular legs that is remarkably free of 
ostentation. This model (RS 2) is available with mahogany and rosewood 
veneers. Height 31 inches; depth 18 inches; length 53§ inches. pesiGNERS 
Uniflex Design Group. MAKER L. Lazarus & Sons Ltd. From £25 12s. 


A design that exploits the compound forms obtainable in glass fibre. Resilience 


results from rubber webbing in the upholstery. The sculptural form of the seat | : 
and back contrasts with the angular base. pesiGNer Aidron Duckworth. oa 
MAKER Furniture Productions Ltd. { 50. 2, 


John Arthur 


An ingenious solution to the problem of lecture theatre seating. The seats have 
been integrated as part of a repetitive structure. The frame is in steel, and the 
seats are Latex foam on preformed plywood. Seat height 17 inches. 

DESIGNER John Neville Stafford. MAKER Stafford Furniture Lid. Price from maker. 
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Gordon McLeish Associates 


in order to improve rigidity, and the development of slab con- 
struction, combined with the growing acceptance of simple 
straightforward design, have done much to alleviate the situation. 
The quality of manufactured boards, adhesives, and finishes are 
continually being improved. The concept of using solid wood, and 
hand finishes is totally unrealistic in this context; metal fasteners, 
magnetic catches, self centring drawers on nylon slides and other 
devices employed by the industry, are essential manifestations of 


current technical and economic progress. 


Dimensional surveys 

During the past few years the increasing availability of anthropo- 
metric data has had a minor, but important influence on furniture 
design. Among the first in the field was Dr B. V. Akerblom who 
in 1948 published a report of his investigations into the require- 
ments for comfortable sitting under the title Standing and Sitting 
Posture.* Since then many books have been published in various 
countries setting out in graphic form scientifically compiled 
statistical data relating to furniture design and human anatomy. 
Ernst Neufert’s Bauentwurfslehre® published in 1954 is now a stand- 


Part of a range of preformed plywood furniture suitable for use in laboratories 
and offices. Unconventional design of this nature, exploiting modern production 
methods, requires considerable planning and development work before the 
production stage. The clean lines of this design commend its use for scientific and 
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ard work of reference, and gives invaluable information regarding 
every conceivable aspect of domestic and public building. From 
Sweden two more publications, Bord, 1957* and Skap, 1960,* have 
been compiled under the direction of Erik Berglund by Svenska 
Sléjdforeningen, the Swedish Society of Industrial Design. These 
cover tables and storage furniture and deal with types, sizes, and 
technical quality. Our own British Standards Institution and the 
F DC have also contributed to the growing amount of information 
now available (pestcn 145/31-33). 

The data set out in this literature, however, is only beginning to 
influence design in this industry; the public has yet to be con- 
vinced that function and utility have prior claims on design, for 
fashion, unfortunately, has more appeal on the retail floor than any 
amount of reason and logic. 


' Design Manual for Cabinet Furniture, Pergamon Press, 1958, 17s 6d. 
* Bengt Akerblom, Standing and Sitting Posture, A-B Nordiska Bokhandelin, 1948. 
‘ Ernst Neufert, Bauentwurfsiehre, In Bauwelt Verlag, Berlin, Tempelhof, 1954. 
* Erik Berglund, Bord, Svenska Slojdforeningen, 1957. 
Erik Berglund, Skdp, Svenska Sléjdféreningen, 1960. 
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industrial purposes, but national advertising might be necessary to make it accept- 
able to a domestic market. These cabinets can be suspended from a laboratory 
bench unit, mounted on the wall, or placed on the floor as shown here. 
DESIGNERS Martin Grierson and Keith Townend. MakeR Kandya Lid. Price from maker. 
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Gerdon McLeish Associates 


Furniture 


The absence of legs allows for more flexibility in the arrangement of chairs than 
the conventional four-legged table. This model (W /22) is oval when closed and 
extends with a rectangular centre leaf. It is part of the Braemar range of 
dining-room furniture in tola veneer with African walnut solids. Height 284 
inches. pesiGNeR Nigel V. Walters. MakER F. Wrighton & Sons Ltd. £22 15s. 


Part of an extensive range of demountable bedroom furniture suitable also for trend towards ‘anonymous’ design, where carcase furniture takes its place as 
hotels. It is designed on a 21-inch module, and the carcases are in three heights— __ part of an architectural whole. It is available with afrormosia, or sapele 
294 inches, 49} inches and 70 inches; the drawer dimensions are standardised mahogany finishes, and a choice of wood or stainless steel frames. Fablonite, in 
throughout the range. Wardrobes are also available, and additional units may a range of plain colours, can be used for the doors and surfaces. DESIGNER Vanson 


be placed above them to produce built-in cupboards. This range illustrates the Design Group. MAKER Vanson Furniture Ltd. Prices from maker. 
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Gordon McLeish Associates 


This convertible bed-settee has a buttoned seat mattress. When the back is 
turned over the angled seat automatically levels out to make a single bed. 
Length 84 inches; width 31 inches; height 27 inches. pestcner Clive Latimer. 
MAKER Vono Ltd. £36 17s 6d. 


This sideboard (model Stamford) is available in various woods, and forms part of 
an attractive dining suite using square section perpendicular legs throughout — a 
concession to manufacturing techniques, and a welcome return to geometrical 
fundamentals reminiscent of Charles Rennie Mackintosh and the Bauhaus. 
Width 72 inches; height 29 inches. pesicner Robert Heritage. MakeR Archie Shine 
Lid. £37 2s Id. 


The Fine Line veneer used on this bedroom 
furniture simplifies the problem of colour matching 
when units are placed together. A successful 

combination of metal and wood, using mechanical 


joints, has been used on the underframe of the 


dressing table. The height of the dressing table is 
28} inches, and its width 40 inches; the chest 

of drawers is 28} inches high and 30 inches 

wide. DEstGNERS John and Sylvia Reid. maker The Stag 
Cabinet Co Lid. £18 10s (dressing table); £15 (chest 

of drawers). 


continued 


Diagonal bracing used here in a wardrobe base 
conforms with one of the recommendations of the 
Furniture Development Council (see page 55). 
Widths 48 inches and 42 inches. pesioner Frank 
Guille. MAKER The Loughborough Cabinet Manufacturing 
Co. From {52 10s. 
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Furniture 


Record player and storage cabinet in birch Fine 
Line veneer. The cabinets have been tilted to an 
angle of 45° to improve access and visibility. The 


units may also be stacked one above the other. 
DESIGNER Alan Turvill (LCC Central School of Arts 
and Crafts). 


Experimenting with unconventional materials this Like a Chinese puzzle, the mathematical beauty of 
student has joined up sections of the plastics tubing interlocking forms has been used to make this knock 
2 that is used in ball point pens to form the seat and down chair in square section stee] tube with wood 
: back of the chair. pesicner Aaren Wegener (LCC rails and ‘restrained’ hammock canvas seat. 
Central School of Arts and Crafts). pestGNER Matilda Jacobi (LCC Central School of 


Arts and Crafts). 
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Rocking chair with rocker and arm 
formed from one piece of laminated 
ash. The structure has been simplified 
to bare essentials without sacrifice 

of strength or comfort. DESIGNER 
Gordon Gray (High Wycombe College 

of Further Education). 


Student designs 

In recent years some excellent work has been produced in the 
studios and workshops of design schools. A growing design 
profession has put greater demands on the school 
curriculum, and standards of training have improved 
considerably, with more emphasis on practical work and 
realistic design projects. Teaching staff is largely made up of 
practising architects and designers who are able to pass 

on their experience to the students. Workshop facilities and 
the academic atmosphere of the schools, free from the 
urgency of commerce, enable staff and students alike to 
experiment and develop their ideas. This selection of 
photographs from three leading art schools shows how 


professional student work can look. 


Safari chair with demountable steel frame and Office chair with steel base and formed plywood 


canvas seat and back ~ another example of the wide seat and back; the seat and back use the same 
use of metals in furniture design. DESIGNER Geoffrey section. The advanced technical resources of the 
Harcourt ( Royal College of Art). modern design school are evident in the quality 


and finish of this prototype. DESIGNER Geoffrey 
Harcourt ( Royal College of Art). 
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In spite of a spectacular increase in new hotels and hotel conver- 
a sions in recent years, there are at present few furniture designs on 
the market that are made specifically for use in hotels. 

In order to help to rectify this situation, the CoID asked an 
<y advisory committee of hoteliers to consider in detail how design 
aM standards could be improved, and how the ColID itself could help 

the hotelier to find suitable furniture. 


The committee found that the chief obstacle to progress was the 
lack of precise information on the basic requirements for hotel 
furniture. In its first report to the CoID, therefore, the committee 
has concentrated on research into hotel beds, banqueting tables 
and chairs, and restaurant and dining room chairs. 

Committee members (who served as individuals, rather than as oe 
nominees of the various organisations they represent) were: a | 


Chairman: M. R. Mathews, joint general manager, Trust Houses 


Ltd 


A. H. Jones, managing director, Grosvenor House (chairman 
from May 1958 to February 1960) 

D. J. Barrington, managing director, The Lygon Arms, Broadway, 
Worcestershire 


J. D. Frame, managing director, Bonnington Hotel, London 


F. G. Hole, general manager, British Transport Hotels and Cater- 
MM. Mathews ing Services 


J. C. Pritchard, director, Furniture Development Council 


Their report, which was recently published, is summarised in this 
feature, which also contains comments from manufacturers on the 
availability of the designs recommended. These show thatalthough 
few firms at present produce designs to the recommended dimen- 
sions, several manufacturers are willing to adapt existing models 
or make special designs to meet hoteliers’ requirements. 

Copies of the report are available from James Cousins, purcha- 
sing liaison officer, CoID, 28 Haymarket, sw1. 
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HOTEL BEDS 


Considerations 
The committee puts forward three basic points for 
the hotelier to consider when choosing a bed: 


The guest will be less tolerant of shabbiness, and 
he will consider his comfort of paramount import- 
ance. He will use a hotel bedroom differently from 
his own — he may sit on the bed to telephone, and he 


may put his suitcases underneath it. 


The staff should be able to make the bed quickly 
and neatly with the minimum of strain. The design 
should not prevent them from cleaning the room 
properly. 


The hotelier must make every inch of letting space 
profitable, so for him the size of the bed is important, 
and the fact that he may have to move it from room 
to room, or store it in a slack season. Quality and 
durability are essential — the hotelier cannot afford 
to have his beds out of action for maintenance. 


Recommendations 

1 Bedsteads The committee considers the established 
design (bed-head, foot-end and side rails) is the 
most economical and efficient. It is easy to dis- 
mantle, it can be moved in sections, and its structure 
is rigid. 

2 Dimensions The committee recommends that the 
sleeping surface should be 2 ft from the ground. (This 
is a convenient height for the guests, particularly 
the elderly, to get in and out of bed, and for mak- 
ing the bed.) There should be a minimum clearance 
of 84 inches beneath the bed, to facilitate cleaning, 
and if necessary for storing suitcases. The recom- 
mended widths are 3 ft for a single bed, and 4 ft 
6 inches for a double bed. 

The recommended length is 6 ft 6 inches. The most 
common length for a bed is 6 ft 3 inches, but the 
committee feels that the hotelier should consider 
stocking longer beds, as the population now includes 
a larger proportion of tall men. 


3 Bed-head This should be high enough to allow the 
guest to sit up in bed and lean back without his head 
touching the wall. It should be easy to keep clean. 
Light fittings should not be incorporated in the bed- 
head. (The wires are easily damaged; they prevent 
the bed from being moved, and the fittings are 
rarely placed at the right height for comfortable 
reading. 

4 Foot-end The recommended height is 3 inches above 
the top of the overlay. It should allow the clothes to 
be tucked in quickly and neatly. It should be firm, 
and it should not creak. It should conform to BS 
1960: part 4: 1953 Bedstead Ends. 


5 Castors The French type, with a triangular fitting, 
or a fitting to the side rails, are recommended. Fixed 
castors are considered preferable to adjustable ones, 
as the staff tend to arrange them to suit themselves 
rather than the guests. 


6 Upholstered bases and overlays The current British 
Standards are a guide to the minimum standard. 
(BS 0877: 1955: Domestic Bedding ( Excluding Cellular 
Bedding). BS 1877: part 4: 1954: Upholstered Wood- 
framed Base and Divan Type Bases.) 


The filling should be non-absorbent if the beds are to 
be stored during the off-season. 

The edge of the overlay should be stronger than in 
the domestic version (the guests will sit on the bed). 
Un-upholstered coiled spring bases should be fitted 
with a woven wire top with a small mesh (to prevent 
the springs damaging the overlay 

The ticking All-linen ticking is the most durable al- 
though the most expensive. Union ticking is prob- 
ably the most economical. 

7 Foam rubber overlays These vary in depth; overlays 
that are too resilient should be avoided. More springs 
are required in the base of the bed when foam rubber, 
rather than spring overlays, are used. (30 springs 
set in five rows of six for a 3 ft base, and 64 springs 
in rows of eight for a 4 ft 6 inch base have proved 
satisfactory. 

Plastics foams for mattresses are still being developed, 
and experiments for bases other than spring bases 
are being carried out for use with foam mattresses. 
The committee feels that it is too early to make any 
recommendations on these at this stage. 

8 Divans The recommended dimensions are the same 
as those for beds. The head board should be rigid, but 
detachable. Neither the legs nor the head board 
should creak. If the legs are detachable the mechan- 
ism should be simple and the legs should look and be 
firm once attached. BS 1877 : part 9: Domestic Bedding 
~ Upholstered Wood Framed Beds is a guide to the mini- 
mum standard. 


Availability 

Before the report was finalised bedding manufac- 
turers were asked whether they supplied designs to 
the dimensions recommended. An analysis of their 
replies shows that although several firms make or 
are prepared to make items complying with the 
recommendations, in practice available widths are 
2 ft 6 inches, 3 ft and 3 ft 6 inches for a single bed, 
and 4 ft and 4 ft 6 inches for a double bed. 
Comments showed that manufacturers are aware of 
the need for bedding that is longer than the normal 
length of 6 ft 3 inches. However, several firms stated 
that the usual non-standard length requested was 
6 ft 9 inches, rather than 6 ft 6 inches. 

All the firms that replied to the questionnaire were 
prepared to supply bases complying with the recom- 
mendations. If a Latex foam overlay is chosen, 
however, firms supplying these suggest that a base 
recommended by the manufacturer is chosen. 

A floor clearance of 84 inches is rarely provided for 
a dwan; several firms, however, indicate that they 
would be willing to adapt existing designs or make 
new models to meet this requirement. 

Most firms already make bedsteads which will give 
recommended floor clearance of 8} inches. Side rails 
are obtainable in various non-standard lengths, the 
most common being 6 ft 6 inches and 6 ft 9 inches. 


BANQUETING TABLES 


Considerations 
There are two basic points to consider in the design 


of banqueting tables: 

Assembly and dismantling wil! be by unskilled 
labour, and the tables will be stowed away when not 
in use. 


continued 


The dimensions are important if the maximum 
numbers of guests are to eat comfortably and be 
served efficiently. 


Recommendations 

1 Dimensions The committee recommends a height of 
2 ft 4 inches, for use with a | ft 5 inch (seat height 
chair. (The standard height most generally available 
is 2 ft 6 inches). 

The underside of the rail of the table should be 2 ft 
04 inches from the ground (giving a distance of 
74 inches between the bottom of the table rail and 
the front edge of the chair). 

The width recommended is 2 ft 6 inches. The space 
allowed for a place setting should be from | ft 9 
inches — 2 ft to enable the waiter to serve between 
two guests. 

A round table should preferably be a minimum of 5 ft 
in diameter to seat 10 people. 


2 Construction The legs should be extra strong, especi- 
ally if not collapsible ; they should not get in the way 
of the sitter; they should not have sharp edges. 
Vertical legs take up the least room. The mechanism 
should be easy to operate if the legs are collapsible. 
The edge of the table top should withstand rolling 
and heavy wear during transportation. 

Tables should be capable of being stood firmly to- 
gether end to end. If there is a locking mechanism it 
should be simple; loose pieces should be inter- 
changeable. (Small parts, such as wing nuts, tend to 
get lost. 

The table top should be made or covered with a 
hygienic material, quiet when crockery is laid on it, 
non-slip if a cloth is used. If a cloth is not used, the 
surface should be heat and stain resistant. 


CHAIRS 


Considerations 

Ergonomic requirements such as the depth of the 
seat, the shape of the back, etc, will have to be con- 
sidered by the designer. In recommending that the 
seat height of a banqueting chair should be | ft 5 
inches, the committee accepts the conclusions of the 
Professor of Furniture at the Royal College of Art. 


The designer will also have to bear in mind that 
chairs will be moved about on surfaces ranging from 
linoleum to deep pile carpets, and that they will be 
roughly handled during transportation. 


Recommendations 

Known tests such as the BSI school chair test should 
be taken into account. BS 3030: (part 3: 1959: 
School Furniture, Pupils’ Classroom Chairs and Tables). 
The legs should be as strong as possible, and they 
should not take up much floor space. 

The feet should offer the minimum resistance when 
the chair is dragged across a carpet; they should 
provide the maximum bearing surface to avoid 
dents on the floor. 

The joint between the back legs and the seat rail 
should be strong enough to withstand misuse and 
mis-handling. 

The upholstery, whether fixed or removable, should 
be easy to clean. It should be hard wearing and re- 
quire the minimum attention by unskilled labour. It 
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should be moth proof, and if the chair is to be 
stored, damp proof. 

Removable seats should be completely interchange- 
able, and firm when in position. If upholstered backs 
are removable they should be easy to refit. 

When both seat and back are upholstered there 
should be a space between back and seat to facilitate 
cleaning. 

It should be possible to lift the chair without soiling 
the upholstery. The back should not impede the 
waiter when serving. 

If the chair has arms these should be designed so 
that the chair can be pulled up to the table closely 
enough for comfort. 


Availability 

As with beds, firms were asked whether they made, 
or were prepared to make, furniture complying 
with the recommendations. None of the firms circu- 
lated could provide banqueting chairs and tables in 
the suggested dimensions from stock, but some 
stated that they were prepared to make them to 
order. 

The standard width for banqueting tables is the recom- 
mended 2 ft 6 inches. Standard lengths quoted by 
manufacturers were 4 ft, 5 ft and 6 ft. Three firms 


GUIDE TO DIMENSIONS 


returning questionnaires make a series of tables with 
straight, semi-circular and quadrant extensions. 


RESTAURANT AND DINING ROOM 
TABLES 


Considerations 

Most hotels need tables that will give a very 
flexible number of place settings. 

Guests may prefer to take their meals by themselves 
at small tables, or they may wish to eat in larger 
groups (this may be the case where the hotel caters 
for commercial travellers). 


Recommendations 

These recommendations refer to tables for hotel 
dining rooms which seat 30 or more people, and in 
which three or four meals are served any day of the 
week. 


Shape and dimensions 2 {t 6 inches square is recom- 
mended for a table top. One or two people can use it 
comfortably, and in an emergency four. Two 2 ft 
6-inch tables placed together will adequately seat 
six people. Adding a semi-circular piece at one or 
both ends gives greater flexibility. 


Solid line represents recommended dimensions, broken line available dimensions 


Recommended length: 6 ft6inches - 
Available length: 6 ft 3 inches (most common), 
and 6 ft 9 inches 


Recommended height of 
foot-end: 3 inches above 
the top of the overlay 


Recommended floor clearance 
8 inches (minimum) 


Hotel beds 


As with banqueting tables the recommended height 
is 2 ft 4 inches, for use with a 1 ft 5 inches chair. 

The materials and methods of construction recom- 
mended are similar to those outlined for the ban- 
queting table and chair. However, as the dining 
room furniture does not need to be moved about so 
much as the banqueting furniture, lightness in 
weight is not such an important consideration. 


Availability 

According to replies to the questionnaire few firms 
make dining chairs and tables to the recommended 
dimensions. From the comments received it would 
seem that there is considerable opposition within 
the industry to lowering the height of tables and 
chairs, in spite of the fact that research in several 
countries has shown that the lower height is more 
comfortable for the majority of people. 

The majority of dining and banqueting chairs are 
made with a space between the seat and the back, 
Few loose seats, however, are interchangeable. Di- 
mensions for table tops vary; the most common sizes 
2 ft; 4 ft 6 
« 2 ft 9 inches, as well as the recommended 


quoted by manufacturers were 5 ft 
inches 


2 ft 6 inches square. Most firms supply designs to 


other dimensions if requested. 


Recommended widths: 3 ft (single bed); 4 ft 6 inches (double bed) 


Available widths: 2 ft 6 inches, 3 ft and 3 ft 6 inches (single bed); 
4 ft and 4 ft 6 inches (double bed) 


Recommended height of sleeping 
surface: 2 ft 


Bed-head high enough for guest to lean 
back without his head touching the wali 


pesicn 147 


\4 

. 

. 

} 

i 

: 
~ he 
‘ 
A ~ ~ 
~ ~ ~ ie 
/ ~ ~ 
/ ~ ~ ~ 
~ 
/ 
~ 
~ 
~ 
~ 

4 


Available lengths: 4 ft, 5 ft and 6 ft Frm, Banqueting tables and chairs 
/ 
/ / 
? 
/ / 
/ / 
/ / 
~ 
d / Recommended and available widths: 2 ft 6 inches 
/ 
/ 
~/ 
sy 
j 
> a Recommended height: 2 ft 4 inches 
gs Available height: 2 ft 6 inches 
~ 
~ 
~ 
Recommended height to underside of rail: 2 ft 04 inches 
Recommended clearance between front 
edge of chair and underside of rail: 7} inches 
Recommended seat height for banqueting 
and dining chairs: 1 ft 5 inches 
Recommended length and width: 2 ft 6 inches square 
Available lengths and widths: 2 ft 6 inches 
F ~ square, 5 ft x 2 ft, and 4 ft 6 inches x 2 ft 9 inches 


Recommended height: 2 ft 4 inches 
Availabie height: 2 ft 6 inches 


Recommended diameter 
5 ft (to seat 10 people) 


Circular banqueting tables Restaurant and dining room tables 
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Gravity fed, kindler-type kerosene heater 
MALCOLM J. BROOKES 


Silver Queen (model 8002). DESIGNER A. G, Imber. 


DESIGN ANALYSIS 20 


A highly critical market faces the manufacturer of domestic oil appliances, and the introduction of a new model 


MAKER Aladdin Industries Ltd. price {17 13s 1d. 


with some markedly original features is therefore of particular interest. Four models of the new kindler-type 
heater (commonly known as a radiant or drip-feed paraffin heater) were used for five weeks by a team consisting 
of H. Humphreys, senior lecturer in mechanical engineering, Northampton College of Advanced Technology, 
London, Brian Shackel, human factors consultant, and an industrial designer. The author bases his 


Following the death of five children in a fire at Ware in 
November 1959, said to be due to a kindler-type kerosene 
heater,a DSIR report' on portable oil heaters was 
produced which subsequently led to a new British Stand- 
ard*. As a result of adverse publicity the oil appliance 
industry suffered a major setback in the sales of kindler- 
type heaters and some small firms went out of business. 
Larger concerns were faced with the problems of rapidly 
meeting the revised safety codes in anticipation of the 
following winter’s seasonal sales boom. 

The effects of both the BSI Kite Mark and the Oil 
Appliance Manufacturers’ Association seal of approval 
together with suitable advertising, have allayed many 
suspicions regarding the safety of oil heaters. Thus in 
recent months a market has re-appeared for the kindler- 
type of heater. At the time of the fire scare Aladdin 
Industries Ltd was introducing a kerosene-burning heater 
which complied with the old British Standard. However, 
with the proposed revisions the firm was obliged to with- 
draw the first few models until it was certain that the 
design met the new safety code. 

The main change in the BS concerned draught testing. 
Several makes of kindler-type heater had been found to 
catch fire when placed in a draught of about 3 ft per sec 
(ie 2 mph). The DSTR report suggested a more suitable 
minimum design parameter of 26 ft per sec, which value 


is now incorporated in BS 3300. 


How it works 

The simplified sketch of a kindler-type of oil burner, 1, 
shows why these devices are susceptible to draughts. The 
three main parts are fuel container, regulating valve and 
burner. After the kindler has been lighted and kerosene in 


assessment on their comments which arise from experience of use in the home, as well as from laboratory tests. 


the kindler trough is hot enough to vaporize, the result- 
ing air/vapour mixture carried up between the sleeves 
forming the drum is partly burned, thus heating the wire 
mesh above the burner. Any unburned vapour will ignite 


around the wire mesh on receiving a further supply of 


oxygen. Local cooling of the mesh due to draughts will 
upset the equilibrium conditions. Hence flaring may 
occur, ie flames burning well above the mesh, or even 
outside the guard. 

A similar action occurs if a draught blows vertically 
down the drum. In this case kerosene vapour can be 
carried down below the kindler and ignite there, possibly 
causing a fire. Critical design parameters for kindler-type 
oil heaters are, then, rate of flow of air past the kindler, 
and density of kerosene vapour. 

Levelling the oil heater is an important task. From 1 it 
can be seen that the level of the filler cap of the fuel con- 


tainer determines the maximum level of fuel in the kindler 


trough, ie the quantity of kerosene vapour and thus rate 


Diagram by courtesy of British Standards Institution 
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of burning. Thus if the device is not level this can be a 
possible cause of uneven burning on the wire mesh. In 
addition, if the filler cap of the fuel tank is higher than 
the maximum level designed for in the kindler trough, an 
excess of vapour becomes available and flaring can again 
occur when the flow valve is fully opened. 


Design brief 

Such critical burning conditions demand close tolerances 
during manufacture of an oil heater. Aladdin has tackled 
the problem in an unusual way. Rather than the normal 
‘tin-box’ construction (thin sheet steel covering rusting 
parts) the company set out to produce a model slim enough 
to stand in small fireplaces, 2 and 3, and yet contain one 
gallon of fuel. From this requirement have evolved the 
complex alloy castings which comprise the chassis, 4, with 
the mounts for two }-gallon fuel containers behind and on 
either side of the reflector. The shape of the plated steel 
reflector follows a two dimensional parabolic curve at the 
upper end, but the lower part was designed empirically. 
Four screw feet are provided for levelling. 

The production of the main chassis casting deserves 
praise, for not only has this complex part been so designed 
as to be an economical proposition for this type of product, 
but the reference points for the casting dimension have 
been ingeniously chosen. Referring to 1 it can be seen 
how the dimensions of the fuel container neck can con- 
trol the maximum fuel level (ie the longer the bottle 
neck the lower the maximum fuel level). As the con- 
tainers of the Silver Queen are glass, 7, it is not so easy to 
control this critical dimension in manufacture. Aladdin’s 
design has avoided the problem by supporting the fuel 
bottle not by its neck but by its filler cap, 6, the dimension 
of which can be more accurately controlled in production. 
Thus the most critical dimension in the design, the vertical 
distance between the bottom of the filler caps and the 
support for the kindler trough (A and B in 6) can be con- 
trolled to within 0-015 inches. 

There is a possible snag with this system. The kindler 
trough is supported on two flying arms and, although 
they only carry the weight of the burner unit, it is possible 
for castings to warp over a period. This was not detected 
during use by DEsIGN’s testing team, and protracted life 
tests would be needed to clarify the point. 

Due to subsequent modifications to the design, the 
diagram, 6, is not strictly accurate. For instance, the small 
filter in the fuel line between containers and valve is no 
longer needed. 


Does it work ? 

In determining the heat output of the Silver Queen models 
on test, the procedure described in the revised British 
Standard Specification was followed. A figure of 9,000 
Btu per hour is quoted by the maker at a maximum con- 
sumption of 18 hrs per gallon. With the model under test, 
the maximum burning rate was found to be 20-5 hrs per 
gallon giving a thermal output of 7,300 Btu per hour. 
This is equivalent to 2-15 kW, less than the manufac- 
turer’s quoted figures of “over 2} kW”. This discrepancy 
can be accounted for by minor differences in models 
tested, although even in the company’s test report to 
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BS3300 by an independent laboratory, the maximum 
burning rate quoted is nearer the figure found by prsiGn 
than that claimed by the maker. The ratio of radiated to 
convected heat was not measured by DESIGN’s team. 

But of more importance is the angle at which heat is 
radiated. Work carried out by the Medical Research 
Council Laboratories at Hampstead, and also by the 
Building Research Station, indicates that people are most 
comfortable with their feet warmer than their heads, 
suggesting that radiant heat is best reflected from fires in 
a near horizontal band. Some users of the Silver Queen 
complained of heat reflected on their faces, and measure- 
ments indicated that most heat is reflected between about 
15° and 35° above the horizontal. 


Is it safe? 

Both the BSI Kite Mark and the Oil Appliance Manu- 
facturers’ Association seal of approval are carried by the 
Silver Queen, and the maker has lent DEsIGN a copy of the 
test report in which the appliance is shown to meet the 
BS requirements. Within the limits specified the heater 
is shown to be ‘safe’; in fact, it is the standard which can 
be faulted rather than the heater on this count, as parts 
of the specification are loosely worded, leaving much to 
the manufacturer’s own interpretation. 

For example ““The design of space heaters shall in- 
corporate provision for fixing to a wall or floor to prevent 
overturning”’, says the BS. Some appliance makers have 
interpreted this statement as meaning fixing brackets, 
whereby an appliance can be screwed down firmly, which 
nullifies the use of adjustable screw feet. Aladdin, on the 
other hand, which produced the general design before the 
standard was revised, had a complex casting mould ready 
which could not be modified cheaply and efficiently, 
while retaining the use of levelling screws. Thus, as an 
optional accessory, the purchaser can buy a length of 
chain and an eye hook to fix the heater to the wall as in 
8. With such an expensive device as the Silver Queen, 
this is crude, although it is agreed that it complies with 
the necessary requirements. 

Tests showed the new model to be well within the 
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specified CO/CO, ratio of the British Standard®; but the 
combustion test itself is yet another example of loose 
wording whose true meaning is difficult to comprehend. 

Most domestic appliances are liable to be misused, and 
one point concerning burning stability needs to be men- 
tioned. When the heater was under test the air intake 
beneath the burner was deliberately blocked with rag. 
This caused continuous burning outside the guard, 9. It 
is possible that this condition might be reproduced in a 
living room with a thick rug placed before the heater. 

In addition, as the device is designed to stand in fire- 
places (and not all chimneys are blocked), gusts of wind 
can blow downwards onto the burner. Gentle blowing (by 
mouth) produced bursts of flame out of the air intake, 
although the kerosene in the kindler trough did not ignite. 
The draught test in the BS refers only to horizontal 


winds, not to down draughts. In none of DESIGN’s tests did 


the burner catch fire and so the criticisms could be said to 


be invalid. Nevertheless, under the conditions described 
unpleasant effects could occur, which suggests that the 


BS safety requirements are still not comprehensive. 


Operation and maintenance 

It has been mentioned previously why kindler heaters 
need careful levelling for optimum burning conditions. 
The Silver Queen is no exception. With the four screw feet 
provided it is possible to level the heater on a floor *& 
inches out of true, and only in one of the users’ rooms was 
this found to be insufficient. 

But the whole system can be criticised, for it is a tedious 
and awkward task to adjust the feet (as described in the 
maker’s instruction booklet) a little at a time and then 
wait to see the effect, as these devices take several minutes 
to warm up and stabilise their burning conditions. Sugges- 
tions were put forward by the testers that at little extra 


cost a small spirit level could be built in to the heater’s 


Mr Humphreys photographed by 
John Garner while examining 


the Stloer Queen in the laboratory. 
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base, at least giving a close approximation to the opti- 


mum burning position at a glance. Final adjustments 
would still have to be made empirically due to uneven- 
ness in the asbestos kindler, or the spirit level could be 
adjusted at the first instance to indicate the best position. 
As the Silver Queen is a portable heater — to be used in any 
room in the house — this could well be considered. 

The guard covering the reflector complies with the 
relevant British Standard‘; indeed, it is much better than 
that specified with regard to spacing although a child can 
still touch the burner through the guard. Yet the means of 
fixing is crude — by two spot welded brackets at the top 
and a hooked bracket at the bottom. During a life test in 
which the guard was taken off and replaced according to 
maker’s instructions, one top bracket broke after 150 
operations. It is better to ignore the maker’s manual and 
remove the guard by pulling downwards on the guard, 
and sliding over the lower hook, rather than by straining 
upwards whence some force must necessarily come on the 
spot welded joint. Alternatively, could the guard be hing- 
ed at the top? Aladdin points out that the lower bracket 
was a modification, and originally the guard was meant 
to be lifted off without any restraint at the bottom. With 
the exception of a small area directly above the burner, 
the guard is cool enough to be touched in safety when 
the heater is at maximum output. 

The regulating valve requires seven complete revolu- 
tions between fully open and closed. Because of the usual 
celays in settling to a steady heat it is particularly neces- 
sary to be able to set the valve at a position which, by 
experience, one has learned will give the heat output de- 
sired. Counting the revolutions is inconvenient. For pre- 
ference, it is suggested that there should be some form of 
positional control, or at least a coarse /fine control system. 
Only at low rates of burning did users mention any smell 
due to the device. 

Use of two fuel bottles, although dictated by other re- 
quirements, provides the user with an opportunity to re- 
fill one or the other at the most convenient time. When 
lighting, the burner is of too great a diameter to be lifted 
easily with one hand. Although there is a tool, supplied 
with the heater, which acts as a handle for the burner, 10, 
it is doubtful whether users will go to the trouble of re- 
moving the tool from its compartment (tucked away be- 
hind the reflector), inserting it in the holes provided in 
the burner (assuming these happen to be facing outwards, 
for there is no locating peg on the burner), and then 
lifting the burner while juggling with a box of matches. It 
seems a pity that there is no means of lighting the kindler 
without going to such lengths. 

This same tool acts as a scraper to remove carbon from 
the kindler trough — a regular maintenance task. But the 
tool and trough are so shaped that it is not possible to 
clean at the back of the kindler, near the reflector, 11. A 
small screw driver is to be preferred. 

Any carbon which is removed is liable to fall into the 
kindler trough, about |-inch deep and }-inch wide, from 
where it is difficult to remove. The idea of having a re- 
movable feed pipe between valve and kindler is an ad- 
vance on some other systems and simplifies complete dis- 
assembly for a major overhaul. 
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Instruction manual 

Unless the user is familiar with kerosene heaters, all his, or 
her, knowledge must come from the maker’s instruction 
manual. It is unfortunate that Aladdin had printed many 
thousands before alterations to the Silver Queen were forced 
upon it. Thus the manual illustrates the original version 
which differs in some details from the present design - 
mainly in the addition of the air intake. On the whole, the 
booklet is not clearly presented and in one or two cases 
refers to parts no longer needed on the existing model, or 
omits reference to parts now available. Some instructions 
are wrong; for example, how to remove the guard, or 


how to remove and clean the kindler trough. 


Appearance 

The designer has produced an honest shape using only 
the basic elements of the heater — reflector, fuel con- 
tainers and chassis. There has been no attempt to conceal 
bad workmanship by a covering of sheet steel. Indeed. 
the general standard of finish and quality of production 
are such that the maker hag every right to be proud to 
expose the design openly. Today, when domestic appli- 
ances are retreating into metal shells, it can be refreshing 
to find one that does not; but a successful result without 
such covers is all the more difficult to obtain. The reflector 
is a dominating feature in the design, and as such it needs 
a strong visual relationship with the other parts of the 
heater. From the front, however, there is no visible means 
of support for this mass. Integrating the shape with the 
cast chassis would emphasise a feeling of solidity and safety 
with which such a device must be associated. This is one 
aspect of the design’s bold conception which is not entirely 


satisfactory. 


Conclusion 

Aladdin is to be congratulated on the ingenuity which 
has gone into this design, particularly in the production 
of a cast chassis which solves many problems at once. It is 
an unhappy and highly critical market at which the com- 
pany has aimed and its design standards far exceed those 
‘tin boxes’ which brought kerosene space heaters into 
such disrepute. 

In setting new levels of design the Silver Queen had the 
misfortune to demand modification as soon as production 
had commenced, and it is mainly about the modifications 
that DESIGN has commented. Some points relating to the 
user could certainly be re-examined on any further models 
to be produced, in particular a more accurate instruction 
book is needed ; but the Silver Queen, when seen in context, 
shows many improvements over those existing devices on 
the market today. The design standards of the oil appli- 
ance industry have been deplorably low for so long that 
an innovation, such as the Silver Queen, will necessarily 


attract highly critical comment. 


Effects of Draughts on the Burning of Portable Oil Heaters, Department of 
Scientific and Industrial Research and Fire Offices’ Committee, Joint Fire 
Research Organisation, HMSO, 1960. Is 3d. 

* Specification for Kerosene (Paraffin) Unflued Space Heaters, Cooking and Boiling 
Appliances for Domestic Use, BS 3300 : 1960, British Standards Institution. 10s. 

* Combustion Testing of Domestic Appliances Burning Town Gas, BS717:1950, 
British Standards Institution. 6s 64. 


* Fireguards for Heating Appliances, BS1945:1953 and Supplement No 1 (1956), 


British Standards Institution. 2s 6d; 2s (supplement). 
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Overseas review: Europe 


POLICY FOR EXPANDING TRADE 


P.F.D. TENNANT 


If British forms are to compete on equal terms with Continental industries in the fast growing European markets, 
then an integrated design /manufacture /sales policy is an essential to success. Knowledge of marketing conditions 


and design standards 1s needed, and it is the intention in this new series of European surveys to outline the main 


industries in individual countries and to discuss the general trends of product development. 


The prospects for the European Free Trade Association and the European Economic Community may, necessarily, 
influence Britain's outlook. The present political situation is clarified and put into perspective in this first article 


by P. F. D. Tennant, Overseas Director, Federation of British Industries. Mr Tennant points out that the Six 


and Seven situation is but one of the problems to be encountered when trading in Continental markets. 


I suppose that never before has a political situation fitted 
so neatly into a familiar phrase as ‘Europe at Sixes and 
Sevens’. If the European groups had been eight and nine, 
the journalists and commentators would still have had 
their ready-made shorthand but not the ready-made 
overtone of rivalry, complexity and confusion between 
them. The phrase has played its part in ensuring that a 
wider section of the population than usual has a picture 
of what is going on in Europe, and this is good. But it may 
also have helped to ensure that when we, as manufac- 
turers, designers and traders think of the European 
market, we think first of sixes and sevens, of rivalries, com- 
plexity, and confusion. There is in fact a danger that we 
may scare ourselves away from the Continental market 
or at least that we may exaggerate the importance of the 
division between the Six and the Seven as a factor in 
whether or not we can sell more to Continental countries. 
My purpose in this article is to discuss the general prob- 
lems of the British designer and trader in selling to the 
Continental market. The problem arising from the Six 
and the Seven is only one, and not the most important, 
among them. 

Rather than be charged with using a shorthand in the 
argument which I have not explained, let me first state 
the Sixes and Sevens situation as concisely as I can. After 
the war, the task of reconstruction and the threat from 
the East brought a revolutionary increase in co-operation 
between the European countries, of which the greatest 
expressions were the Organisation for European Econo- 
mic Co-operation (OEEC) and the North Atlantic 


Treaty Organisation. Within this sphere of co-operation, 
however, certain countries aimed at a further goal: the 
political unity of Europe, primarily through economic 
means. Other countries felt unable to accept this aim be- 
cause of their traditions, their overseas commitments, or 
their neutrality. The new European trade groups and the 
consequent division within OEEC are further chapters 


in this story. 


Which is which 

The first group of countries, the Six — France, Germany, 
Italy, Belgium, the Netherlands and Luxembourg — have 
set up, by the Rome Treaty of March 25 1957, a Euro- 
pean Economic Community (EEC) which aims at free 
trade and the harmonisation of many elements of econo- 
mic, financial and social policies among themselves; but 
also at a common tariff towards the rest of the world, and 
ultimately a common commercial policy towards it as 
well. The Seven, on the other hand — Britain, Norway, 
Denmark, Sweden, Austria, Switzerland and Portugal 
have set up, by the Stockholm Convention of November 
20 1959, a European Free Trade Association (EFT A), 
involving only free trade among themselves, each country 
retaining its own separate tariff towards the rest of the 
world. 

EFTA is some compensation to its members for the 
loss of the original European Free Trade Area scheme, 
which was to have included both the Six and the Seven; 
it is a means of proving to the Six that a free trade area 
without a common tariff towards outsiders can work ; and 
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The Six and Seven countries. The areas enclosed by the heavy 
lines comprise the Six: France, Germany, Italy, Belgium, the 
Netherlands and Luxembourg. The medium shaded areas 
indicate the Seven countries: Britain, Norway, Denmark, 


it is a basis for united negotiation with the Six to put an 
end to the division between the Six and the Seven. 

The first comment to be made on this situation is, of 
course, that it is an absurdity. No one is denying that 
general growth in European economy and the measure 
of free trade which will be achieved on the existing pro- 
gramme will make us all more prosperous. But it is equally 
clear that we should be still more prosperous, and in a 
still stronger position for constructive action in the out- 
side world, if Europe were not two units but one unit of 
economic co-operation. For these reasons, and still more 


for political reasons, we must hope that over the next 


Sweden, Austria, Switzerland and Portugal. The other 
light shaded areas show countries which have shown an 
interest in joining one or the other group; Finland the Seven, 
and Greece and Turkey the Six 


year or two a means of harmonising the differences bet- 
ween the Six and the Seven can be found. 

But suppose a means of harmonisation is not rapidly 
found; what are the implications for our trade with the 
Continent? Let us take EF TA first. The progressive re- 
duction of tariffs between the Seven, to be completed at 
latest by 1970 and possibly earlier, opens before us the 
prospect of a single market of 90 million people. It is true 
that 50 million of these are Britons; that in other words, 
numerically speaking, the bulk of the single market is 
already open to us. But the wealth of such markets as 
Switzerland and Sweden is out of all proportion to their 
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numbers. They have the highest income per head in the 
whole of Europe. To take an illustration, despite the far 
smaller population, the domestic consumption of electri- 
city in our six EF TA partners is higher than that in the 
Six, a fact of considerable interest «o makers of domestic 
electrical appliances. 

On the tariff side, the advantages we shall enjoy over 
the Six in EF TA markets are considerable. Here is an 
example. On certain textiles of mixed wool and synthetic 
fibre going into Sweden, an exporter in the Six pays 20 per 
cent of the value, a British exporter 16 per cent and 
eventually nothing; on television sets, the figures are 17 
per cent and 13-6 per cent, again dwindling to nothing. 
The exports of the Six to our EF TA partners were worth 
about £1,420 million in 1959, a sixth of their total ex- 
ports. Our tariff advantages probably will not sufficiently 
outweigh other factors to divert any of this existing trade 
to ourselves; but they might help to ensure that the in- 
creased trade of the future benefits us rather than the 
Six. Certainly, this possibility is giving the West Germans, 


in particular, strong cause for thought. 


Exports to the Six 

Next the implications of Sixes and Sevens on our exports 
to the Six. In 1959 these were worth £462 million, only 
14 per cent of our total exports. Unfortunately, this is 
only the static picture. The more important point is that 
the Six, one of the most dynamic areas of the world in 
trade and production, is our fastest growing market. The 


real anxiety is, therefore, not for our present exports but 


for our great future prospects. For the danger is that tariff 


discrimination by the Six against our exports might re- 
duce the share of this expanding market which we might 
otherwise have had. Let us take some tariff examples. On 
a porcelain tea service going into France, an exporter 
such as ourselves at present pays 25 per cent of the value, 
a German exporter 17-5 per cent; on television sets, the 
figures are 22 per cent and 16-8 per cent. Not a drastic 
difference. But when the Six have eventually reached their 
common tariff to outsiders and free trade amongst them- 
selves, the figures (as at present envisaged) will be these: 
on the teaservice, 27 percent and nothing; on the television 
set 22 per cent and nothing. 

These examples are exceptional in one respect since. 
generally speaking, the tariffs of France (and Italy) will 
be lowered to bring them into line with the common 
tariff, while those of Germany and the Benelux — at 
present our best markets in the Six — will, on the whole, 
go up. But they do give an idea of the kind of discrimina- 
tion which may eventually arise particularly in durable 
consumer goods. And of course tariff discrimination is not 
the whole of the matter. The Six will have the advantage 
both at home and in overseas competition of what will in 
effect be a unified home market of 160 million people. 


If this is the rough balance sheet of the Six and the 


Seven, what conclusions can we draw for the future of 


British exports to the Continent? I must answer frankly 
that I do not think we can draw any conclusions at all, at 
least so far as consumer goods are concerned; for as I 


said earlier it is my belief that Sixes and Sevens are not 


the most important factors. The most important factors 


have yet to be mentioned. 

Let us look more closely at what I have just said. 
Consider the notion of a ‘unified home market’ both in 
EFTA and EEC. This means in the first place that, 
within the two groups, firms of different countries are 
linking up their production, promotion and sales organis- 
ations in order to strengthen their competitive position 
and their coverage. Such joint ventures will be an im- 
portant point in export success, at least in mass-produced 
goods. Britain’s Continental competitors have the natural 
advantage of proximity in the markets both of the Six and 
of the Seven, so cutting out sea freight and packaging 
and, above all, of established channels and contacts. For 
this reason, I cannot stress too strongly the importance of 
the links that are at present being forged between British 
and Continental firms and trade associations within, and 


for that matter across, the group boundaries. 


National preferences 

But is there automatically a ‘unified home market’ with 
regard to the decisive points of consumer demand, tastes 
and standards? I cannot imagine such a situation. The 
mere fact that a French consumer is in the same trade 
group as a German manufacturer will not of itself make 
him prefer a German refrigerator to a British. The quest- 
ion therefore is whether a tariff differential will create a 
national preference. 

Different prices on the shop counter, which is what in 
practice tariff differentials in consumer goods come down 
to, are of course always an important factor in the con- 
sumer’s choice, and stated as we stated it, the tariff balance 
sheet certainly threatens our prospects in the Six and 
theirs in the Seven. But today, the price differential is 
small in most goods; and tomorrow, who knows’ Neither 
the Six nor the Seven is content to sit still and see an iron 
curtain of tariff discrimination built against it over the 
next few years. Leaving aside the hopes of an arrange- 
ment between the Six and the Seven, we have several 
more years of normal international bargaining on ex- 
changes of tariff cuts before the end date. On these 
grounds alone, I am sure that we should not allow the 
possibility of future discrimination to deter us from plan- 


ning to sell more to the Six. 


Expanding markets 
But I am still more sure on other grounds. Let me try to 
paint the picture of the European market as it is today. 
Compared with the thirties it is a free market; quota 
restrictions are dwindling; tariffs are dropping; a country 
such as France, which only two years ago was hedged 
with restrictions, is opening fast. It is an expanding mar- 
ket, meaning that our exports to it can grow — whether or 
not Sixes and Sevens reduce the possible amount to which 
they could grow. It is, above all, a rich and therefore 
choice conscious market. The whole basis of the trade 
between European countries, which consists in large part 
of the exchange of similar goods, is the demand for choice. 
We sell machine tools and porcelain to the Germans 
and they sell them to us, and the whole operation, at first 
sight so much wasted effort, is done and is worthwhile 


mainly for the sake of speciality, for greater variety of 
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choice to the user. The richest markets in Europe — Hol- 
land is something of an exception — are not notably price 
conscious; within reason, price is not the most important 
factor in what they buy. The customer in these markets 
looks for what meets his requirements most exactly, for 
what precisely suits his taste; and he will buy it almost 
irrespective of whether it comes from Germany, Sweden, 
Britain or his own producers. 

Against such a background, the problems of Sixes and 
Sevens and tariff discrimination fade in importance when 
considering the immediate practical question of selling 
more to Europe. I am not saying that we should not make 
the most of our advantages in EF T A, nor underestimat- 
ing the tariff avoidance motive in prompting British firms 
to set up within EEC; but I am saying that in such a 
sophisticated market which buys more by choice than by 
price, normal commercial factors are paramount. And I 
mean, above all, a comprehensive sales organisation 
another equally important motive in actually producing 


within EEC ~ and design. 


Integrated sales policy 

I have said something already on the sales organisation 
side, and all that there is to say can be said briefly, if not 
so easily carried out. The truth is that we have to learn 
the Continental market, just as in the past we have 
learned the Commonwealth and more recently the United 
States market. The director and the export manager have 
to visit the market, talk with importers, pick good agents 
and back them to the hilt with sales literature designed 
for the particular market and with a quick, generous 
supply of samples. Dependable delivery dates and first 
rate after-sales service are all important. Because Euro- 
pean markets are prosperous and growing, the fastest 
growing that Britain has, it is worth a great deal of effort 
to enter and to compete in them on equal terms, but it 
really needs effort, for Continental buyers have every- 
where else to buy from. 

The rich opportunities for Britain in Europe are of 
course on a two-way street, bringing opportunities here 
for the Continental countries which they certainly intend 
to take. If we are talking tariffs, then we may remember 
that in February 1960, before EF T A got under way, the 
tariffs into this country from our present EF T A partners 
were, for instance, 20-25 per cent on table knives and 20 
per cent on wooden furniture; eventually they will be 
nothing. All the more reason then, besides looking to our 
home market, to go out and sell on the Continent. But let 
me return to my theme, the factors bearing directly on 
our exports. I have tried to show that the Six and the 
Seven situation is all important for the negotiator, but 
that until it is solved, it presents to us as producers, traders 
and designers, no worse obstacles than those we have 
successfully surmounted in a comparable market, the 
United States. We can sell more if, besides good market- 
ing and minimum possible costs, our specialisation, our 
quality, and our design are of the highest; we can sell our 
goods, if our goods will sell. In that sense, this article 
really is only an introduction to a series of articles, an 
introduction to one of the greatest problems of selling to 
the Continent: design. 
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EVENTS OVERSEAS 


ASID conference 

Over 300 persons attended the sixteenth Annual 
Design Conference of the American Society of Indus- 
trial Designers held recently in Chicago, during 
which Raymond Spilman was installed as the 
society's new president. Among the many speakers 
at the conference were Frank L. Magee, chairman, 
and Samuel L. Fahnestock, manager of design, both 
of the Aluminium Company of America, and 
George W. Romney, president of American Motors 
Corp. A light interlude was presented by a ‘rally’ of 
small experimental vehicles designed by students of 
the Institute of Design, Illinois Institute of Tech- 
nology, Chicage,. The designs included air supported 


vehicles and motor powered scooters 


British pack wins US award 

At the recent Chemical Specialities Manufacturers’ 
Association convention in Florida a British aerosol 
pack design won the Grand Award. This was for the 
most outstanding pack design in the convention's 
ninth Annual Aerosol Packaging Design Contest. 1t was 
the first time that a non-American company had 
won the award, the distinction going to Durazone- 
Choice and James Main, the company’s consultant 


who designed the Sprayclean pack 


US car safety belt 

Chrysler Corporation of America has recently re- 
duced the price of its safety belts which for some 
time have been offered as an ‘optional extra’. The 
company is encouraging its dealers to fit the single 
lap strap design by supplying the belt at cost price, 
about £2 each. On top of this is a fee for fitting, 
which the company hopes will only be nominal. 
Chrysler cars are already supplied with eye bolts so 
that fitting should be a simple task. Among the 
other accessories which the company offers are 
padded instrument panels and padded sun visors 
In America there is believed to be a ‘sales resist- 
ance’ to cars supplied already fitted with protective 
harnesses, a situation which stops manufacturers 
from trying to sell their cars in a de-lethalised state. 
Although the size of American cars allows greater 
clearance between front seat passengers and wind- 
screen, it is still to be queried whether a single lap 
strap is the best form of protection. 


75 


a 
a 
; 
: 
“eg 
big 
& 
a 
‘ 
4 


“acer 


ans 


“Twitterton! 


Is this really 


Certainly ... these are Formica Cellulose Acetate 
Containers. Time was when Formica Ltd. were 
known only for hard-wearing surfaces, found 
mainly in kitchens. Not so any more. Now they 
make all kinds of different things for all kinds of 
different needs. And all kinds of people are 
talking about them. 

Consider these containers, for instance. What 
wonderful gleaming smoothness! Transparent, 


FORMICA 
make 


For full information on any FORMICA product please write to: 


FORMICA LIMITED, Extruded Plastics Division, 
Cavendish Works, Buckhold Road, Wandsworth, S.W.18. Tel: VANdyke 7202 


seamless, non-toxic, tough as only Formica know 
how, they come in a variety of shapes and sizes, 
with snap-on or screw-on tops. You’ll see them 
around. Perfect shop windows in miniature... 
for everything from cosmetics to cocktail sticks, 
bow-ties to shaving brushes. 

This is just one of the many products bearing the 
name Formica. The list below gives you some idea 
of the extent of the Formica range. 


DECORATIVE LAMINATES 
INDUSTRIAL LAMINATES 
CHAIR SETS 

EXTRUDED PLASTICS 


% FORMICA fs a registered trade mark 
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Men and automation 
In order to investigate how automation may 
change the demands upon men at work and how 
present and future trends in ergonomics may relate 
to these changing problems, the Department of 
Scientific and Industrial Research has sponsored a 
study of the human implications of automation. The 
study included an appraisal of research relevant to 
the problems of the human operator in an auto- 
matic plant,’ and a survey of existing practice in 
industry.* These two booklets together constitute 
the final report of this study. 

Ergonomics of Automation provides an excellent 
introductory summary of the approach to ergono- 
mics, as it is being developed in England, and of the 
knowledge which is becoming available from the bio- 
logical sciences. Managers, designers and engineers 
should find it helpful in giving them a broad view of 
what they may expect from ergonomics. It also makes 
clear that quite a number of likely expectations 
cannot at present be met and that much further 
work is needed, particularly based upon the pro- 
founder approach of systems analysis. Some of this 
research, | suggest, 


actually in industry who are in immediate contact 


must be done by scientists 
with the problems, and the rapidly changing situa- 
tions being created by the impact of automation. 

Automation and Skill provides a broad, well- 
organised description of the major categories of 
manual, semi-automatic and automation plant, 
analysed from the operator's viewpoint in terms of 
task similarity and types of skill required. It co- 
ordinates the general field by pointing the equival- 
ence of human operations in many different kinds of 
industry and it establishes some sound hypotheses on 
the human skills involved; this important first step 
should be followed by extensive work to verify, 
widen and deepen the results so that specifications of 
expected human performance can be given to the 
system designers. 

Some engineers may perhaps criticise the fact 
that 10 of the 60 pages in this booklet deal with 
manually controlled plant, which they would not 
call ‘automation’, and that the distinction between 
the operator being ‘inside’ and ‘outside’ the direct 
control loops is not made clear in relation to the 
skill, vigilance and amount of continuous attention 
required from the operator. However, the author 
has rightly chosen to introduce and explain some of 
the problems in terms of the manual plant, which is 
more simple to understand, and has avoided engin- 
cering complications wherever possible. 

A WIDER CONTEXT 

Although both of the booklets are expressly dealing 
with the English scene and with ergonomics, which 
is an English concept and is developing along par- 
ticular lines in this country and in Europe, some 
reference might perhaps have been made to one 
aspect of the equivalent field of development, known 
Because automa- 
tion inevitably implies the development of more and 
more complex engineering systems, there are good 
grounds for expecting that an important part of the 
solution of problems which involve men in automa- 


as human factors, in the USA. 


tion must consist of understanding man as a ‘system 
component’. It is felt that at times the present prac- 


tice of ergonomics may not be profound enough and 
that the methods of analysing engineering systems,* 
and the research on man-machine systems,* which 
are being developed in the U S A from the early work 
of Craik and Hick in this country, must come to 
form an integral and important part of this field if 
the biological scientist is to give outstanding aid to 
the engineer in automation. 

In summary, then, it is pleasing now to see that 
attention is being given to these broader problems 
which will be the vital ones in the new kind of 
machinery to which the general name of automa- 
tion has been given. For too long the attitude of 
many engineers, that ergonomics is often concerned 
with minor details which do not fundamentally 
affect the functioning of their systems, has been 
difficult to refute in many instances. These two 
booklets form a sound basis for future work, and it is 
to be hoped that many managers and designers will 
read them and learn of the types of problem on which 
ergonomics should be able to make a significant con- 
tribution. 

It is regrettable, however, that the important con- 
tributions contained in these two booklets should be 
marred in several places by inadequate typography 


and lay-out. B. SHACKEI 


A. T. Welford, Exgonomics of Automation, No 8 in series Problems 
of Progress in Industry, published by HMSO for DSIR, 3s 6. 
* BE. R. F. W. Crossman, Automation and Skill, No 9 in series 
Problems of Progress in Industry 3s 6d. 

See F. A. Brooks, Operational Sequence Diagrams, 1 R E. Transac- 
tions on Human Factors in Electronics, 1960, Vol 1, pages 33-34. 

M. R. Munger and M. P. Willis, Development of an Index of 
Electronic Mainiainability, American 
Report AIR 275-59-FR-207. 

H. W. Sinaiko and E. P. Buckley, Human Factors in the Design of 
Systems, US Naval Research Laboratory, Report 4996, August 
1957. 

* See E. S. Krendel and D. T. McRuer, The Human Operator as a 
Servo System Element and A Servomechanisms Approach to Skill 
Development, Journal of the Franklin Institute, 1959, Vol. 267, 
pages 381-402, 511-538 and 1960, Vol. 269, pages 24-42 


publisher as above), 


Institute for Research 


International protection 

The present Hague Arrangement for the Inter- 
national Deposit of Industrial Designs or Models, 
which has been in force for more than 30 years, 
enables a national or company of any one member 
state to obtain prima facie protection in all the other 
member states by filing designs with the Inter- 
national Bureau in Geneva. Thirteen states, includ- 
ing Belgium, France, Germany, Holland, Spain and 
Switzerland now belong to the Hague Arrangement, 
but the U K has not joined and could not have done 
so because the British examination system is incom- 
patible with the provisions of the Hague text. 
PREPARATION OF A NEW TEXT 

At the Lisbon conference in October 1958, it was 
decided that there should be a thorough investiga- 
tion into the possibility of revising the arrangement 
in such a manner that the existing membership 
would be maintained and other countries would be 
encouraged to join. An international committee was 
set up to undertake this investigation, and in April 
1960 a draft new text was published. After this text 
had been thoroughly worked over by the Inter- 
national Association for the Protection of Industrial 
Property at its London Congress in June 1960, and 


after the various interested governments had sub- 
mitted their observations on it, a revised text em- 
bodying some further changes was finally agreed in 
November 1960 at a diplomatic conference at The 
Hague which was attended by official delegates 
from 24 countries, including the U K and the USA. 
SOME PROVISIONS OF THE REVISED TEXT 

According to the revised text: 


1 Designs will be deposited either directly with the 
International Bureau at Geneva or through the 
intermediary of the patent office of the home 
country. 


2 In addition to filing application forms and one 
representation of each design in triplicate, the appli- 
cant will have to indicate whether protection is re- 
quired in all member countries, or only in certain 
designated countries. 


3 Representations of the designs will be published 
by the International Bureau in a periodical bulletin 
either forthwith or, if so requested, after a delay of 
12 months. 


4 There is provision for ‘multiple deposits’ of up to 
20 designs filed simultaneously for articles of the 
same class. If deferment of publication is applied 
for, the number of designs initially filed may be as 
many as 100, provided that, before publication, the 
number is reduced to 20, or divided into groups of 
not more than 20 


9 In any examining country such as the UK, the 
local patent office may within six months notify the 
International Bureau that protection is refused in 
that country. The applicant can, however, appeal 
against such refusal. 

6 Subject to payment of a renewal fee at the end of 
five years, an international deposit is to be effective 


in all member countries for at least 10 years. 


7 There is a somewhat complicated system of fees, 
including a basic fee and additional fees for each 
designated country, and (on a sliding scale) for 
‘multiple deposits’. A supplement is also payable for 
each designated country which carries out a novelty 
examination. In a typical case, where six non- 
examination countries are designated, the total 
amount of the official fees for a single deposit would 
be 80 Swiss francs. 
8 The revised arrangement will not come into force 
unless and until it has been ratified by 10 countries, 
at least four of which must be new countries, ic 
countries which do not belong to the present arrange- 
ment. 
WILL THE UK JOIN? 
Whether or not the UK will join the revised 
arrangement must depend largely on the recom- 
mendations which the Johnston committee will 
make in due course when it presents its report. The 
revised text, however, undoubtedly opens the door 
to British participation, whether our domestic law 
remains more or less unchanged or is replaced by a 
new registration law based on a copyright approach. 
Although one cannot be sure that sufficient 
ratifications will be received to bring the new 
arrangement into force, it would be surprising, in 
view of the active interest shown at the Hague con- 
ference, if it had to be shelved for lack of support. 
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FABLONITE is the new top-quality laminate that introduces over 70 new and 
exclusive stylings. There are 13 exceptionally realistic wood grains (their 
unique long ‘repeats’ defy detection!) ... 18 pure plain colours ... hosts of 
colourful patterns. The glorious ‘Harmony’ stylings (combining two or more 
effects in one distinctive panel) give individuality to built-ins and make 
interesting focal points, FABLONITE costs less to use — list price is only 3/9 per 
square foot in the standard range (including wood grains). Planned nation- 
wide distribution ensures that you get the FABLONITE you want, where and when 
you want it. No costly hold-ups . . . no last-minute changes of plan! 

The Fablon Building Division is ready to assist you with technical 
information. For details of prices, stylings and specifications, post the coupon 
today, to FABLON LTD., 49 PARK LANE, LONDON, W.1. 
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laminate 


will give 


To: FABLON LIMITED - 49 Park Lane - London W1 


Please supply details of FABLONITE prices, stylings and specifications. 


Please arrange for a FABLONITE consultant to call by appointment 
(TICK WHERE APPLICABLE) 
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Youth in conformity 
Young Ideas, an exhibition of textiles designed by 


members of the Society of Industrial Artists, was 


held at Manchester’s Colour, Design and Style 


Centre recently. The emphasis was on the work of 


young designers, although textiles by more estab- 


lished members were also on show. 


Not many of the designs by young members of the 


SIA differed very much from the competent and 


predictable standards of their elders. Most of the 


exhibits had all the fashionable and skilful qualities 
that one expects of good commercial fabrics, but 
lacked any sense of experiment, rebellion, originality 
or any other quality of youth. 

The prevailing idea that art students must be 
taught little else but professional competence in the 
fashion of the moment seemed only too evident. But 
where new or unusual or humble materials had been 
used there were some signs of originality — most nota- 
bly in a range of paper collage designs by students at 
King’s College, Newcastle; in the use of woven ven- 


eers and plastics by students at Leicester College of 
Art (the design illustrated, ricHT, is by Anne Mill- 
ward); in designs for sisal matting by Margaret 
Leischner (pEstGn 143/50), and in a window blind of 
woven cellophane by Barbara Sawyer. 
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Livelier laminates 

A group of young designers and architects has 
recently formed a company called Danad Design to 
produce and market new ideas in plastics laminates, 
and to provide arelatively inexpensive custom design 
service in this material. (The cost of producing ‘spec- 
ials’ in laminates is generally prohibitive, and only 
the wealthiest patrons have been able to commission 
them; with Danad, however, one can have a Peter 
Blake collage design, Lert, or a Barry Daniels top for 
a table, FAR Lert, for about £6 10s). 

Special printing and graphic techniques have been 
developed to exploit the effects that are possible with 
lamination. These allow for a great flexibility of treat- 
ment, and Danad’s current range includes subtly 
coloured abstracts by Robyn Denny and Barry 
Daniels, black and white Victorian prints, as well as 
the newspaper collages by Peter Blake. 

The laminate used is produced by The Airscrew Co 
& Jicwood Ltd and has a mellow surface, sensitive to 
fine decoration, so that the colours and patterns of 
some of the designs have an almost three dimensional 
quality, and seem to float against the matt back- 
ground. The co-founders of Danad Design, Barry 
Daniels and Tom Adams, are consultant designers to 
Airscrew & Jicwood, and the firm generously allows 
them facilities in its factory for their development 
work ~ an unconventional form of patronage that has 
resulted in a lively range of designs owing no allegi- 
ance to the ‘coffee bar’ tradition. 

The furniture (screens, tables, cabinets, etc) incorp- 
orating the decorative laminates is designed by Peter 
Adams and Colin Huntley, and is available from 
Heal’s and Liberty's. The group also produces wall 
decorations and educational toys and carries out 
commissions for exhibitions and interior decoration. 
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Because 
consumers 

prefer to see 
what they're 


buying... 


yj 


GLASS packing actively SELLS goods! 


It is an established tenet of selling that the 


best results occur when the prospect can Prove it with a Practical Test 
get a good look at the product. How better on your own Products 

to achieve this than by glass packing? Glass Use the Giass Container-Acceptance Testing Service to 
enables food to exert its natural appetite test consumer reaction to new pack designs before they 


appeal on the housewife. She trusts glass go into mass production—in any or al! of the following 
progressive stages :— 
because she can see not only the quantity of 
PREFERENCE TESTIN can 
the product she is interested in, but also the — 


tested on a consumer pane! of 400 families. 
quality. She relies upon glass not to affect CONTAINER IN USE TESTING The new container and its 


the flavour of the food it is protecting. When product can be tried out in actual use in the home. 
you really think about it... no wonder SHELF TESTING The sales appeal of a new 
housewives prefer goods packed in glass. container can be tested under real store 


conditions. 
Something new is always happening in 
Further details of this service are contained 


the lively glass container industry. If you 
have a packaging problem, your Glass Manu- Glass Manufacturer or from 
facturer will be happy to discuss it with you. the Federation. 


See how good things are in GLASS 


THIS IS AN ADVERTISEMENT OF THE GLASS MANUFACTURERS’ FEDERATION «19 PORTLAND PLACE - LONDON W1 - TELEPHONE. LANGHAM 6952 
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PEOPLE 


Royal designers initiated 
Stanley Morton and Sir Basil 
Spence, the new Royal Designers for Industry, re- 


Morison, Alastair 


ceived their diplomas at a recent ceremony at the 
Royal Society of Arts. They 


Professor Robert Goodden, who urbanely summed 


were introduced by 


up their various achievements and contributions to 
the British scene. 


Stanley Morison was described as “‘a man whose 
genius in typography and type design may truly be 
said to have enriched the world’. His work for The 
Times, said Professor Goodden, confirms “in visual 
terms that great newspaper's special character of 
authority, clarity and conformity”. 

Alastair Morton “‘a man so steadfast in his champ- 
ionship of progress, as well as excellence” is the 
“presiding genius and principal designer of Edin- 
burgh Weavers”; his collaboration with painters has 
resulted in the production of textiles which have 
“added to their [as well as his own] artistic achieve- 
ment”. 

“Sir Basil Spence’s reputation as an architect”, 
said Professor Goodden, “has tended to eclipse his 
work as an exhibition, interior and furniture de- 
signer, but the new embassy at Rome, which he is 
now working on should be “‘a perfect meeting place 
for the architect we admire so highly and the designer 
whom we now so happily acclaim”’. 

Charles Eames “the most respected name in all 
design today” was at the same meeting enrolled as an 
Honorary Royal Designer for Industry, though un- 
fortunately he was not able to be present. “The 
proper place for his work’’, said Professor Goodden, 
“is wherever you may meet it: on that side of the 
ocean or on this; exemplary in the museum, or at 
work in industry or commerce’. 

After the presentations, A. B. Read, a past master 
of the Faculty of Royal Designers for Industry gave 
the oration Larger Than Life. Extracts from this will 
be published in next month's DESIGN. 


Gold medal 
The Royal Gold Medal for Architecture for 1961 has been 
Mumford. 


Mumford is coming to this country in June to attend 


awarded to Professor Lewis Professor 


the congress of the International Union of Architects, 


Lewis Mumford 


and the medal will be presented to him at a meeting 
at the RIBA on June 27 at 6 pm. His new book, The 
City in History, will be published later this year. 


CoID posts 
James S. Cousins has been appointed to the newly 
created post of purchasing liaison officer at the ColD. 


He will be concerned with the design policies of 
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Kitchen parade 
The ColD stand at this year’s Furniture Show consisted of 
four kitchens, each planned to meet different requirements. 


The illustration shows a kitchen for an open plan town house, 


corporate buyers, including Government depart- 
ments, industrial corporations, hospitals, hotels, 
transport undertakings, etc. 

Mr Cousins was a member of the team of archi- 
tects who designed the Royal Festival Hall, and for 
the past two years has been with Basil Spence & 
Partners 

Geoffrey G. Bellamy, who for five years has had 
his own business as a manufacturer and designer of 
silverware, cutlery and flatware, has been appointed 
an industrial liaison officer at the CoID. He succeeds 
Colin MacGregor who recently joined R. & A. Main 
Ltd as industrial designer. 


Designers’ editor 

Michael Middleton has been appointed editor of the 
SIA Journal in succession to Herbert Spencer. Mr 
Middleton, a designer and typographer, is secretary 
to The Civic Trust. He was art editor and later 
editor of Picture Post, and editor of House @ Garden. 


Guild mark scheme 

The ColD has appointed Geoffrey Dunn to be its 
representative on the Guild Mark judging committee 
of the Furniture Makers’ Guild. Guild Marks are 
awarded to furniture designs which, in the opinion 


of the judges, “enhance the prestige of the British 


furniture industry” (pEsIGN 140 65). 


Franklin award 

The Council of the Royal Society of Arts has award- 
ed the 1961 Benjamin Franklin Medal to Alick Dick 
who is chairman of the Standard Motor Co “‘for his 
contribution to industrial progress in the motor car 
industry”. 


COURSES ANDCONFERENCES 


Senior engineers’ course 

Following its successful design appreciation courses 
for junior engineers (pEstGN 135 69 and 144 71-73), 
the CoID has now planned a course for senior engin- 
eers which is to be held in London from April 25 — 28. 


designed by Clive Latimer. Also on show were a small kitchen 
for a flat, and a country kitchen, designed by Roger Worboys, 
and a kitchen-living room by Gillian Howell. 


It has three main aims: to impart an appreciation 
of design in its widest context; to show how indus- 
trial design can be put into practice; and to bring 
to the fore the growing application of industrial 
design in engineering today. The course is especially 
recommended to senior engineering staff, particu- 
larly those in positions of executive control, or those 
responsible for engineering design teams. 

Lectures in the first part of the course will deal 
with the development of industrial design, and with 
analyses of the factors which go to make up good 
design, with special reference both to form, colour 
and composition, and to human engineering or 
ergonomic aspects. In the second part, talks on 
design organisation directed toward using industrial 
design to best advantage will be held with a leading 
manufacturer, a leading designer, and representa- 
tives of the ColD. 

The course will be residential, and the cost per 
member will be 25 ens. Further details are available 
from W. H. Mayall, industrial officer, CoID, 28 
Haymarket, 


Railway modernisation 

Three British engineering institutions — the Institu- 
tions of Civil, of Mechanical, and of Electrical 
Engineers — have organised a Railway Modernisation 
Conference, to be held in London at the Institution of 
Civil Engineers from May 3 - 4. Further details from 
the Institution of Civil Engineers, Great George 


Street, Westminster, London sw. 


Ergonomics at Bristol 

The Ergonomics Research Society's annual confer- 
ence will be held at the University of Bristol from 
April 17 — 20. Speakers include experts on ergonom- 
ics from the Netherlands, France and the USA as 
well as from this country. The provisional prog- 


ramme includes symposia on climatic conditions 


and on fitness and training, and talks are expected 
to include Studies of Brightness Discrimination as a Basis 
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Elegance and 


STFENGTH 


GOWN to the FIOOF 


Pel Taper Tube furniture has made a name for itself in 
hotels, restaurants, reception rooms and offices through 
good design and fitness for use in a work-a-day 
world. Wherever there is a need for furniture that can resist the 
rigours of daily use and keep its poise and elegance Pe! Taper 


Tube will meet it, more than adequately and at no great 


cost. This range of furniture is Pel designed and Pe! save * 
manufactured at the Oldbury factory. A colourful catalogue - 
giving full details is available on request. arr 


= 
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taper tube 
furniture 


PEL LIMITED- A QCOMPANY- OLDBURY BIRMINGHAM 
TELEPHONE: BROADWELL 1401 6 

LONDON SHOWROOMS: 15 HENRIETTA PLACE  W1 : TELEPHONE: WELBECK 1874 

GLASGOW SHOWROOMS: 50 WELLINGTON STREET | C2 - TELEPHONE: CENTRAL 8886 

Tew 
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NEWS continued 


for Eye-movements Research by N.S. Kirk (Division of 
the senior psychologist, Manpower Department, 
the Admiralty); Towards a General Theory on Human 
Performance by L. E. Moorhouse, Department of 
Physical Education in the University of California; 
Functional Anthropometry by R. J. Whitney, MRC 
Laboratories, Hampstead; Safety Harness in Cars by 
H. C. W. Stockbridge and J. Dennis, Clothing and 
Stores Experimental Establishment, Farnborough; 
and The Designer's Demands upon the Ergonomist, by 
W. H. Mayall, industrial officer, ColD. 

Further details are available from Dr S. Griew, 


Berkeley Square, 


Department of Psychology, 22 


Bristol 8. 


Style in Manchester 
The Department of Textile Industries of the Man- 
College of Science and 


chester Technology has 


arranged a short post-advanced course in ‘‘design 
and styling” for students from industry. It is running 
until March 23, and is directed at technologists, 


senior sales department men, and people well versed 


in manufacturing techniques who would benefit 
from more study in aesthetics. Lectures still to come 
in March include The 
Design and Style in Woven 
Carpet Design. 


Manufacturer and Design, 


Textiles and Prints, and 


Communications at work 

The DSIR is holding a national conference on 
the Problem of Communication at the 
19. Fur- 
ther details are available from the DSIR liaison 


Science and Industry 


Brangwyn Hall, Swansea, from April 18 


officer for Wales, Block I1, Government Buildings, 
Gabalfa, Cardiff. 


Education for the plastics industry 

The Plastics Institute is holding a conference on 
Education and Training in the Plastics Industry at the 
Institution of Electrical Engineers in London, 
20. Further details are available from 


the Plastics Institute, 6 Mandeville Place, wl. 


EXHIBITIONS 
CoID selects plastics 
There is to be a selective display of international 


from June 19 


designs in plastics at the /nternational Plastics Exhibi- 
july 1 


committee for the U K section will include represen- 


tion (Olympia, June 21 The selection 


oo tatives of the organisers of the exhibition, the ColD, 
and the design committee of the Plastics Institute: 
their choices will be taken from ‘Design Index’, pre- 
ference being given to designs included in the Index 
since June 1959. 

All British plastics manufacturers, whether or not 
they are participating in the International Plastics 
Exhibition, are invited to submit to the CoID any 
articles that come within the terms of reference for 
the display (ie, “well designed plastics products for 
use in the home”’) which are not already in ‘Design 
Index’, and which they wish to be considered. These 
should be sent to The Design Centre, 28 Haymarket. 


London sw1, not later than April 21. 


Swiss réle 

The CoID, which was appointed an advisory body 
in the selection of exhibits for the British section of 
the International Design Exhibition at the Musée Rath 


in Geneva from March 10 — April 4, has chosen 
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Medical stand 
lan Bradbery designed this stand for Roche Products Ltd 
at the recent London Medical Exhibition. Construc- 
tion was largely in pine, with colourful display panels. The 


from ‘Design Index’ a list of exhibits ranging from 
gardening and recreation equipment to lighting 
fittings and tableware 

The exhibition is being organized by the Jeune 
Société Economique, the Geneva Junior Chamber of 
Commerce. 


Design at Poole 

The Poole Art in Industry Association recently held 
a selective exhibition of members’ work to mark the 
end of the first year of its existence. The association, 
which has nearly 100 members, is almost unique in 
being a local body instead of a branch of a national 
organization. It acts as a source of advice and infor- 
mation for local companies, who can apply to it for 
design services. The society also advises local author- 
ities in matters of aesthetic concern. 

At home... 

Electrical Engineers Exhibition, Earls Court, March 
21 - 25. 

Radio and Electronic Component Show, Olympia, May 
30 — June 2. 


June 19 - 22. 


interior of the stand was left as open as possible so that 
visitors had plenty of room to examine displays and talk to 
the firm’s representatives. 


Drawing Office Equipment and Materials Exhibition, 
Royal New Hall, West- 
minster, June 5 - 8. 

Laboratory Apparatus and Materials Exhibition, Royal 
New Hall, 


Horticultural Society's 


Horticultural Society's Westminster, 


... and abroad 

International Packaging Exhibition (Mackropack), Am- 
9 (apply NV Raedthuys, Tessel- 
schadestraat, Amsterdam-z 

Central African Trade Fair and Exhibition, Bulawayo, 
May 3 14 (Development Officer, 
Society, PO Box 1776, 


sterdam, May 2 


Bulawayo 
Agricultural 
S. Rhodesia 
International Printing and Paper Fair (Drupa), Diisse'- 
dorf, May 5 — 18 (John E. Buck & Co, 47 Brewer 
Street, London w! 


Bulawayo, 


International Handicrafis and Trade Fair, Munich, 
May 31 ~ June 11 (Neven DuMont, 123 Pall Mall, 


London sw! 
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Careful planning can transform an ordinary office, both visually and 
functionally. In this illustration an Abbess Model 7064 /S2 “*Pre-eminent” 
desk is used in combination with a Model 7021, FC Filing Cabinet, joined by 


a Connecting Top to form an attractive and efficient working layout. 


More details and catalogue from 
Abbott Bros (Southall) Lid., 
Abbess Works, Southall, Middx. 


Telephone: SOUthail 1357 
Cables: Abbess, Southall 
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NEWS continued 


International Trade Feir, Lisbon, June 9 — 23 (Casade 
Portugal, State Information and Tourist Office, 20 
Lower Regent Street, London sw! 

International Fair, Poznan, June 11 25 (Official 
Forwarding Agents, PSA Transport Ltd, 70 Old 
Broad Street, London Ec2). 

International Trade Fair, Bordeaux, June 15 — 26 
(Auger & Turner Group Ltd, Thorn House, Upper 
St Martin’s Lane, London we2). 


International Samples Fair, Trieste, June 21 ~ July 1 


Italian Chamber of Commerce for Great Britain 
in London, 31 Old Burlington Street, London w! 


Ten years on 

A display of products from ‘Design Index’ which 
were on show at the Festival of Britain and have 
remained in production since then will be exhibited 
at The Design Centre from April 24-May 13: they 
will be shown against a background of photographs 
of the Festival. 


Engineering for Toronto 

The Board of Trade has asked the Engineering 
Centre in Birmingham to organise a British Engineer- 
ing display at the National Industrial Production Shou 
in Toronto, May 8-12. 


COMPETITIONS 


International carpet design 

Carpet Trades Ltd, of Kidderminster, announces an 
international competition for carpet designers with 
prizes worth a total of £1,650. The competition is 
open to all designers under the regulations approved 
by the SIA (Design 131 71). The judges will be 
Lord Bossom, Sir Ernest Goodale, Paul Reilly, 
Marian Russell, Neville Ward and Anna Zinkeisen. 


Details are available from Carpet Trades Ltd, Mill 


Unsinkable punt 

This 14 ft 6-inch fishing punt in rigid PVC is claimed to 
be the first boat to be made entirely of PVC ; it has been 
designed by Imray and Wilson ( Yachting) Ltd in associa- 
tion with British Geon Ltd, and built for Imray by 
R. Giddins and Son. 
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Living room 

George Wimpey & Co Lid, who designed and built the 
Woman's Journal House of the Year 1961 conceived 
the “house design and its furnishings as a complete unity’. 


Street, Kidderminster; the closing date for receipt 
of entries is September 30. 


Christmas seals 

The Chest and Heart Association announces its 
seal design competition for 1962. Prizes of 100 
guineas and 50 guineas are again offered for two 
Christmas seal designs. Details are obtainable from 
the association at Tavistock House North, Tavistock 
Square, London wel. 


MISCELLANEOUS 
USA tie up 


Rotaflex (Great Britain) Ltd has recently made an 
arrangement with Lightolier, the American lighting 


fittings firm, to produce several new ranges of 


fittings. Together with Rotaflex’s own designs, these 
will be manufactured and marketed in the U K, the 
Commonwealth and Europe. 


New company 

Associated Electrical Industries Ltd has recently 
announced changes in its consumer goods organisa- 
tion. A new management company, AEI Appli- 
ances Ltd, is being formed to direct the domestic 
appliance business at present carried on through 
AEI-Gala Ltd and AEI-Hotpoint Ltd. The new 
group will concentrate on a drive for export and 
overseas business. 


Trade marks climb 

The Board of Trade announces that from May | 
higher fees will be charged for applications, regis- 
trations and trade marks. The £2 and £3 fees will 
rise to £4, the £5 fee to £6. 

Designers and craftsmen 

The Arts and Crafts Exhibition Society, which has 


its headquarters at 6 Queen Square, London, wel, 
and the Society of Designer Craftsmen of Cambridge 


The living room, Aawove., has furnishings chosen in Finland, 
and from **the best of modern British design’’. The house is 
part of a terrace built at Copse Hill, Wimbledon. 


are now amalgamated. In future the society will be 
known as The Society of Designer Craftsmen. 


LETTERS 


Safety in comfort 
Sir: P. H. Treadgold’s letter (pestcn 145 44) states 
that “the greatest deterrent to wearing safety harnes- 


ses is that they are uncomfortable, and if they are 
tight enough to be effective they tend to chafe one’s 
shoulders... crush one’s suiting... What effect 
will a safety harness have on a white shirt at the end 
of, say, 150 miles?” 

I have worn the Richmond type of shoulder strap 
and lap harness (see pestiGn 140/48) now for some 
15,000 miles. My wife’s car is fitted with a similar 
pattern, but the lighter straps of the Delaney Gallay 
harness (pesiGn 140 49). Our son uses both cars 
(and, more important, both harnesses) whenever he 
can borrow them. None of us have ever found cither 
harness uncomfortable to wear. We have not suffered 
from chafed shoulders, crushing of suits or discolour- 
ation of shirts or blouses. Indeed, | would go on 
record as stating quite categorically that I (and par- 
ticularly my back) benefit, in comfort, as a result of 
wearing harness. 

One point from my early experience is worthy of 
note. Presumably I had got into the habit of mov ing 
around when driving my cars — secking matches, 
cigarettes, maps from cupboards, etc. My only ex- 
cuse for such bad driving behaviour was that I was 
unaware of this habit. My harness has stopped it once 
and for all, yet it does not prevent me from easily 
reaching any of the controls on the dashboard. 

Even now most types of harness are comfortable, 
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The Boardroom of 
British Nylon Spinners Ltd. 


BY APPOINTMENT TO 
HM QUEEN ELIZABETH IT 
UPHOLSTERERS & SUPPLIERS 
OF FURNISHING MATERIALS 


Chairs designed by 


MISHA BLACK 
OBE, RDI, PPSIA, Hon. ARCA 


of Design Research Unit 


Made by 
Beresford & Hicks 
Contracts Division 


The Chairs are in 
Walnut, covered in 
hide with seat rails 
faced in stainless 
steel. 


Photographed by 
John Maltby, F.1.B.P 


BERESFORD & HICKS 
Curtain Road, London, E.C.2 


% Enquiries for individual schemes in contemporary or traditional design are invited 


and you think you 


might get a crumb of 


comfort from an 


injection-moulded plastic 


component, bring your 


problem to us. 


We'll soon nose out 


the answer. 


INJECTION MOULDERS LTD 


plastic mouldings for every industry 
Kingsbury, London, N.W.9. Tel. COLindale 0141 (4 lines) 
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LETTERS continued 


and when car manufacturers match seat and har- 
ness design, harnesses will be much easier to get into 
and perhaps even more comfortable to wear. As a 
safety belt user I know this to be true. But as a sur- 
geon and research worker on road injuries and their 
causation, | am even more convinced of the value of 
efficient harness in cither preventing injury or 
lessening its severity 

WILLIAM GISSANE 

Birmingham Accident Hospital 

Birmingham 15 


Sir: | have a few comments on P. H. Treadgold’s 
remarks on safety harnesses. Of course, Mr Tread- 
gold scores a point when raising doubt about the 
efliciency of safety harnesses in open cars. It is, 
indeed, a moot question whether one prefers to 
break one’s neck by being imprisoned by a harness 
under an overturning car, or being projected clear 
of the car with bullet speed against the landscape. 

My experience on this point is, however, rather 
limited. On the other hand, I have five year’s ex- 
perience with four different types of harnesses, which 
I have used in everyday driving around town and 
during cross-country trips of up to 500 miles a day. 

This enables me to say that I have never ex- 
perienced a chafed shoulder. As a matter of fact, 
one is not at all conscious of the harness, except, 
maybe, in very hot weather when any clothing be- 
comes an irritant. And the effect of the harness on a 
white shirt after prolonged driving is nil — provided 
the harness is kept reasonably clean. (1 wash my 
harness about twice a year — and my shirts every 
day. 

Nor do women generally find the harness uncom- 


fortable, due perhaps to the fact (which seems to 


Dramatic ad 

A poster designed by Gordon F, Huntley, a member of the 
staff of the Glasgow School of Art, to advertise the school’s 
presentation of Johnny Belinda last December. 


Belinda 
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have escaped Mr Treadgold’s attention) that there 
exists between the two “obvious reasons” a depres- 
sion which in normal cases can very well accommo- 
date the diagonal strap 
Then, if one cannot reach the controls on the 
dashboard without leaning forward from the seat, 
the fault is definitely not the harnesses, but a badly 
designed dashboard (of which there are a few in 
existence 
Finally, the case of the overturned TR and the 

uninjured occupants offers a very slim statistical 
basis for declining the use of safety harnesses, at least 
compared with the thousands of cases yearly where 
unharnessed occupants have met sudden death — or 
worse still been rescued to a life of mental disability 
caused by cerebral injuries. Some of these wrecks 
are at times lucid enough to wish that they had pre- 
ferred the eventuality of a chafed showilder to a 
fractured skull, and their woman companion a 
smudged blouse to a blood soaked one. 

SVEN A. HANSSON 

Svenska Slojdféreningen 

Nybrogatan 7 

Stockholm 7 


China sales and the CoID 

Sir: I was interested in J. E. Hartill’s letter (pesicn 
14475), in which he writes: “ . . . the CoID knows 
nothing whatever about what is good or bad design 
on bone china tableware”’. 

Our experience has been more fortunate than his. 
Of the 57 Wedgwood bone china tableware designs 
selected for the ColD’s ‘Design Index’, 28 have 
proved to be best sellers, 14 have sold well, 10 have 
not been very successful and four have been poor 
sellers. One is so new that it is too early to predict 
its reception. 

Looking at the problem the other way round, | 
find that on our list of best selling patterns in bone 
china there are only four not in ‘Design Index’, of 
which two were rejected and two were not submitted 

I turn now to earthenware. The picture is much 
the same. Of the 48 patterns on the ‘Index’, 40 have 
proved to be best sellers, two moderate, five are less 
successful and one is poor. 

With very few exceptions all our most successful 
patterns in fine earthenware are on the ColD’s 
‘Index’, although we have not submitted those 
which are pure reproductions of an early form such 
as our hand-embossed Queen's Ware. 

JOHN WEDGWOOD 

Deputy Chairman 

Josiah Wedgwood & Sons Ltd 
34 Wigmore Street 


London wl 


Mixed taps 
Sir: We were very pleased to note that you featured 
four of our new designs of lavatory basins in your 
recent article on Sanitary Ware (pesiGn 145, 34-41 
However, with regard to illustration 8 on page 37 
you make the following adverse comment: “ . . . the 
taps are further back making it less casy to clean 
behind and very difficult to clean under the spouts” 
fo avoid any misunderstanding we hasten to 


point out that the particular basin illustrated has 


special drillings to accommodate a mixer fitting with 


central delivery nozzle, and is not intended for use 
with ordinary pillar taps, as depicted in your photo- 
graph; the holes are of course set too far back for 
this purpose 
When this lavatory basin is required for two 

separate pillar taps, the holes are drilled nearer to 
the edge of the bowl which then allows ample clear- 
ance to clean both behind and under the spouts of 
the taps 

K. F. DOOLEY 

Johnson Brothers (Hanley) Ltd 

Trent Sanitary Works 

Stoke-on-Trent 


The Johnson washbasin as illustrated in DESIGN (see 
Mixed Taps 


Ads drag 

Sir: As two students of industrial design, it is with 
considerable trepidation that we find such a low 
standzrd of graphic art in the presentation of ad- 
vertis¢ments in DESIGN. Due to the fact that pEsIGN 
has so much space allotted to advertising, we draw 
the conclusion that the magazine is dependent upon 
the patronage of manufacturers to sponsor and 
publish it. 

We therefore realise that if such is the case DESIGN 
cannot afford to ignore advertising. Surely, though, 
to sandwich such competent editorials on design 
standards between such an overall low standard of 
graphic material is to defeat the aims and policy of 
the Col D? 

MICHAEL S. ROWBOTTOM 

KENNETH E. DUVALI 

1.CC Central School of Arts and Crafts 
Southampton Row 


London wel 


Domestic garages 
Sir: May I congratulate your publication on tack- 
ling the problem of the domestic garage so thorough- 

ly (pEsiGn 144 40-47 
At building and Ideal Home exhibitions | usually 
take the opportunity of telling the exhibitors of 
these miserably-conceived and widely advertised 
standard products that it is high time they lifted 
their sights, and I have also done what I can through 
various official channels. Reinstatement of plan- 
ning control would undoubtedly help considerably, 
but with the number of appeals on major matters 
clogging the planning machine the Ministry of 
Housing's reluctance to add to the many categories of 
building passing through the administrative mach- 
continued on page 89 
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TIMELESS TREND 


DESIGN 
QUALITY 
VALUE 


White Queen takes 
black chair... 


When a man offers a lady a chair, see that it is 
worthy of her—a Perring chair. Make her feel 
a Queen. Would they not look beautiful 
together in a foyer or a club dining room? 
We've lots more furniture like this. 


CONTRACT Pivigton O F 


13 Brompton Road Knightsbridge s.w.3 
Phone: KNightsbridge 9388°9159 


FURNISHING STORES THROUGHOUT SOUTHERN ENGLAND 
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LETTERS continued 


ine is at least understandable. 

In dealing with private development schemes 
where the builder is unwilling to build the garages 
with the houses, I know from bitter experience how 
impotent are those who use every endeavour to con- 
trol the development when each purchaser is free to 
add later, as permitted development, the horror of 
his choice. If even half-a-dozen well designed stand- 
ard products were available people could at least be 
steered to these in those cases where control is 
exercised. 

Those who have tried to improve matters know 
how serious a question is cost and how difficult to 
combine good appearance with low cost. The couple 
who have struggled to raise the deposit and repay- 
ments on a house and bought a car, are seldom able 
or willing to spare more than the minimum for a 
garage. At present, however, the property they have 
acquired may be depreciated by the gradual des- 
poliation of the whole of their possibly carefully 
designed housing estate as the miscellany of garage 
structures along the building line (and even in ad- 
vance of one building line on a corner plot) creeps 
over the development 

A nation-wide competition might assist and mean- 
while I hope your article acquires wide publicity, 
particularly among the unconverted. 

H. S. HOWGRAVE-GRAHAM 

Chief Architect 

Crawley Development Corporation 
Crawley 


Sussex 


Domestic heating 
Editor W. F. B. Shaw, Temple Press Ltd, £1 1s 


This book aims to provide the intelligent layman 


with a survey of the problems set by, and the solu- 
tions available for, house heating in the UK. The edi- 
tor has written parts of it himself, augmenting his 
efforts with chapters by well known specialists. The 
subject is well handled and touches on all aspects. 


The book is illustrated and some of the line draw- 


ings are of excellent quality; but the standard of 


illustration at times sinks. In part this is due to the 


photographs. As photographs they are adequate but 
so many heating appliances are ugly or unattractive 
that the photographer is faced with a difficult 
problem, often made worse by the appliance’s being 
set in unappetising surroundings. Nor is the book 
Ihe layout is dull and denies 
The 


paper cover is, perhaps, the worst error of all, but 


well designed visually 


the editor’s claim that it is not a text book. 


paper covers are usually the responsibility of the 
publisher; for this the editor should not be blamed 
It is a pity that such skilful writing on so important 
a subject should be so dully presented visually. 


RICHARD EVE 


Over my shoulder 

Abram Games, Studio Books, £1 5s 

Advertisements and posters, like all publicity media, 
are intended for the moment. They should be fresh, 
lively and effective, and as soon as they have served 
their purpose they can be considered out of date. 

In Over My Shoulder Abram Games delves to the 
core of the problem of poster design. His own solu- 
tions show logical control, and a perfect fusion 
between the designer’s first conception of an idea and 
its application to the blank surface of the drawing 
board. Mr Games’ form of pictorial persuasion 
demonstrates that creative ideas not only give life to 
posters, but are also productive in selling. 

The truly creative designer will never stop experi- 
menting, and will always keep in mind the delicate 
balance between sterile uninformative designs and 
total communication 

Over My Shoulder shows that there is no better way 
for the designer to work than through an honest. 
vivid and exciting exploration of his own ideas and 
reactions. This book provides fruitful thought for all 
students of the arts, advertising men and graphi 
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THE *U°’ RANGE OF OFFICE FURNITURE 


Designed by Sir Basil Spence & Partners 


ACCEPTED BY THE COUNCIL 
OF INDUSTRIAL DESIGN 
FOR INCLUSION IN “DESIGN INDEX’ 


introduces for the first time a blended Office range at 


reasonable prices; prices within those specified by the 


University Grants Committee for this type of furniture. 


The *U" range made in attractive Nigerian Pear- 


wood, is especially suitable for Universities, Senior 
Technical Colleges and Offices where a combination of 
correct working posture and good looks is of para- 
mount importance. 


For the convenience of Architects and Executives, 


the ‘U’ catalogue is available in a handy pocket size 
from the sole Manufacturers. Double Pedestal Desk 5’ 0” « 2’ 6”. 


Geo. M. Hammer & Co. Ltd. 


can trust Hammer's personal service’ 


Specialists in Library, Office and Laboratory Furniture 
Crown Works, Hermitage Road, Harringay, London N.4. STAmford Hill 6691-2 


Craftsmen in woodwork since 1858 


Line and halftone 


bl Rs in black a d 

Caley y LASCELLES 
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THE SYMBOL OF A MILLION 


Fibreform mouldings are pre-eminent among fibre QOver1 million large mouldings produced last year 
mouldings and no indifferent moulding must be passed 


product. Over 250 complex shapes—from bottle 


tops to table tops 
For this reason the Company has adopted the if 


hallmark for the convenience that it will afford both 
the Company and its customers. Coloured and decorative finishes no problem 


Complex shapes and large areas no problem 


Fibreform mouldings may well improve your product Migh impact resistance—excellent 
strength/ weight ratio 


and effect worthwhile economies. Please erplore the 
possibilities with our technical representative. The cheapest moulding for mass production 


FIBREFORM 


FIBROUS PLASTICS MOULDINGS 


FIBRE FORM LIMITED 
Garratt Mills Trewint Street Earisfield London SW18 Telephone: Wimbledon 2386-7 


MIDLAND WORKS 
Lower Gornal Near Dudley Worcestershire Telephone: Sedgley 2766-7 
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J ct for design 
Design Exhibition Bristol has now added the 
“Design Index’ (abridged edition) to existing 


display and information facilities. Compiled 


by the Council of Industrial Design, ‘Design 
i Index’ isa reference system of 10,000 C.o.1.D. 


accepted products under classified headings. 


Until recently “Design Index’ was exclusive to 


designed by Kenneth Grange, F.S.I.A. London. Now in Bristol, it is the most valuable 


guide for discriminating buyers available anywhere. 


To save time : to be sure what you get is good, 


awarded 5 diplomas in 
the Design Competition 
organized by the Council 
of Industrial Design. 


Made in concrete and vitreous 


visit Design Exhibition Bristol first. Open 9 - 30 


5-30 Weekdays, 9-30 — 12-30 Saturdays. 


LO O Ke EXHIBITION BRISTOL 
B FO R E BRISTOL BUILDING CENTRE 


BUY 


enamelled cast iron, designs 


include types for mounting 


on walls and columns, and 


4, 
% 


free-standing as illustrated. 


SEND FOR LIST NOS. 387 & 388. 


HENRY HOPE & SONS LTD 


Smethwick, Birmingham & 17 Berners St., London, W.1 ee ee 
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Variety of alphabets and 
materials for internal 


Colour Printers by precision Methods of Letterpress and 


Lithography, with a design service of outstanding merit, - external res 
available for submission of ideas for Leaflets, Brochures, and Illuminated letters and 
Catalogues, specimens available from : box signs. 
KINGS NORTON PRESS (1947) LTD. Literature on request. 
Head Office and Factory, Kings Norton, Birmingham 30 
Telephone No. KIN. 2262 WARD & CO (letters) LTD., 

London Office: STUART HOUSE, | TUDOR STREET, LONDON E.C.4 

Telephone No. Fleet Street 1379 6-12 WILDER ST., BRISTOL 2 TEL 21536 


ames ‘Fine Pr 
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Where decisions are made — W 
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From cinema to boardroom, 
restaurant to international airline 
office, wherever first class design 
and comfort are at a premium there 
is a place for Stafford Furniture. 
Write for illustrated brochure 


and full details of our range. 


STAE } ORD Photograph by permission of Pan American Airways, Piccadilly, W.1. 


ee FURNITURE LTD.. 19 20 and 21 Leicester Square, London, W.C.2. Telephone: WHilteha!)l 2231 


THE NEW AND REVOLUTIONARY SIGNWRITING SYSTEM 


THAT TOOK EUROPE 0 0 rl 1 t 


Now available in Great Britain. A light portable 
printing system that will produce quickly and easily 
showcards, notices, display and price tickets, 
in three beautiful types with a full range of sizes. 
Neoprint means a new 
high standard of 
legibility and elegance 
and will quickly 


4 money it saves. 
Write for illustrated 


BY STORM! 


brochure now! 


SOLE DISTRIBUTORS OF NEOPRINT FOR THE U.K. 


E. POLLARD & CO. LTD. 
29 Clerkenwell Rd., London, E.C.1 
Telephone: CLErkenwell 6701 


or pleasures taken 


4 
4 
4 
on 
é 
f 
¥ 
» 
{1 
i 
93 


CARPET TRADES LIMITED, KIDDERMINSTER, ENGLAND 
ANNOUNCE AN OPEN 
INTERNATIONAL 
COMPETITION 
CARPET DESIGNS 


Entries are invited from 
Architects, Industrial Artists, Painters and Students 


Class | Design for a Wilton Carpet 
Ist prize £400 2nd prize £100 3rd prize £50 


Class 2 Design for an Axminster Carpet 
Ist prize £400 2nd prize £100 3rd prize £50 


Class 3 Design for Modern Living 
Ist prize £400 2nd prize £100 3rd prize £50 
JUDGES 
Lord Bossom, LL.D., F.R.I.B.A., J.P. 
Sir Ernest Goodale, C.B.E., M.C, 
Mr. Paul Reilly, Director, Council of Industrial Design 
Mrs. Marian Russell, A.R.I.B.A., F.S.1.A. 
Mr. Neville Ward, B.Arch., A.R.1.B.A., F.S.1.A. 
Miss Anna Zinkeisen, R.O.1., R.D.1. 


Entry Forms can be obtained on application to: 


CARPET TRADES LIMITED 
P.O. BOX No. 5, MILL STREET, KIDDERMINSTER, ENGLAND 
Please mark envelope “COM PETITION” 
Closing date for receiving designs is September 30th, 1961 


CITY OF BIRMINGHAM EDUCATION COMMITTEE 


BIRMINGHAM COLLEGE OF ART 


Design for the 


Advanced courses in design for the Theatre and Stage Costume 

are held in the Birmingham College of Art in conjunction with 

the Birmingham Repertory Theatre. The entry requirements are a 

good general education, evidence of ability in art, and a live 
interest in the theatre. 


Forms for admission in September 1961 can be obtained from 
THE CHIEF CLERK, COLLEGE OF ART, MARGARET STREET, 


BIRMINGHAM 3. TELEPHONE: CENTRAL 2204, 


Leicester College of Art 


4 riginality = Letterpress = Multiple and 

= and a fresh approach : - clear and crisp > individual units 

: from an ; Silk-screen : in wood, wire, metal, : 
enthusiastic team =: - good halftones too! +: perspex and rubber, : 
Photography too! Offset vacuum forming. : 


- plenty of colour 


MAN Ce 


Street Manchester 1 96s 
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cars 


suitcases 


LAYLASTIC 


has proved 


the ideal embellishment 


This plastic metal trimming material has become the 
obvious choice for trimming articles produced on high- 
speed productionlines. Its flexible nature facilitates ease 
of application and greater freedom from damage, mak- 
ing this material a truly economical embellishment. 
For further information concerning our large range of 
sections, pre-forming facilities, etc., please ask for our 
Brochure publication 1001. 


(Claylastic is protected by British Patent No. 801934) 


HOWARD CLAYTON-WRIGHT LTD. 


WELLESBOURNE WARWICK ENGLAND 


Telephone: Wellesbourne 316 Telegrams: ‘Clatonrite’ Wellesbourne 
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panelling, screen dividers, furniture and displays 


The neatest, most compact and rigid system of its kind in 5/8" sq. 
7/8" sq. and 1'/, sq. Steel couplings and grooved joining members. 


| Rophic 


‘Modular Frame and Panel 


Construction System 


UNITS In SecTION 


write for teaflet and 


samples 


TECHNIGRAPHIC BRISTOL LTD., CREWS HOLE ROAD, ST. GEORGE, BRISTOL 5 Tel, 51504 


For further information regarding catalogues 
illustrating the best in British wood office 
furniture, write to the Secretaries, D3 Office, 
Appliance and Business Trades 
A 94-98 Petty France, London, 


is 
firm’s name in 
these pages? 


£70 a page (and pro rata) will put you in 
touch with the discriminating manufacturer, 
distributor and commercial user who 

read DESIGN. Rate folder and circulation 
details from the Advertisement Manager, 
DESIGN, Council of Industrial Design, 

28 Haymarket, SW1. TRAfalgar 8000 
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Classified advertisements 


Rates : 1s 6d per word (minimum, 21s). Box numbers 1s extra. 
Copy: Last date for copy is 10th of month preceding date of issue 


Situations vacant 
Council of Industrial Design 
PROMOTION OFFICER 
An officer is required to steer the general promotion- 
al work of the Council. The duties will include the 
editing of publications, preparation of themes for 
exhibitions, co-ordination of projects, and liaison 
with outside bodies, especially in sound and televis- 
ion broadcasting, and film. Applicants should have 
an Arts degree, evidence of published work, public 
relations experience and some acquaintance with the 
fields of art or design. The age limits are 28 ~ 40. The 
salary scale is £1400 — £1800, the starting point 
depending on experience. There is a pension scheme 
and approximately 44 weeks holiday a year. Further 
details and an application form may be obtained 
from the Establishment Officer (quoting No:110), 
ColD, 28 Haymarket, swl. 
Manchester Education Committee 
REGIONAL COLLEGE OF ART 
Require a Lecturer in Art History with special re- 
sponsibility for the College Galleries and Library. 
Candidates should possess appropriate art qualifica- 
tions. Salary in accordance with Lecturer’s scale of 
Burnham Further Education Report, 1959, £1,370 
£35 to £1,550. Forms and particulars (s.a.e. 
from the Chief Education Officer, PO Box 480, 
Manchester 3, returnable by | April 1961. 
Nottinghamshire County Council 
COUNTY ARCHITECT'S DEPARTMENT 
Appointment of Furniture Designer. Applications 
are invited from suitably qualified persons for the 
post of Furniture Designer. The duties involve the 
design of furniture for Schools and other buildings, 
and the person appointed will have an opportunity 
of working in conjunction with a Furniture Product- 
ion Unit maintained by the County Council. The 
Salary will be within Grades APT. IIL/TV, the 
range of which is £960 to £1,310 per annum. 
Application forms are obtainable from W. D. Lacey, 
County Architect, County Hall, West Bridgeford, 
Nottingham, to whom they should be returned as 


soon as possible. 


STILL EXPANDING. R. H. Talmadge Associates require 
the following additional staff: Experienced creative 
Designer for Packaging involving work for an inter- 
esting range of accounts. Knowledge of gravure, 
litho and letterpress essential. Experienced Stull Life 
Illustrator Retoucher capable of a high standard of 
air brush work, for biscuit and general food illustra- 
tion. For interview phone or write: Studio Manager, 
R. H. Talmadge Associates, 26 Brighton Road, 
Crawley, Sussex. Tel: Crawley 25313. 4. 

RYMAN FURNISHING CONTRACTS LIMITED require assist- 
ant designer to work on new shops for Ryman, other 
shops, offices, interiors and furniture design. Salary 
according to experience and ability. Write stating 
age and experience to 39 Dover Street, wl. 
TYPOGRAPHER VISUALISER required with ability to 
design a wide variety of high-class technical and sales 
literature. Lively creative typography essential. Age 
about 30. Please write giving full details of exper- 
ience to Managing Director, Scientific Publicity Ltd, 
Cliffords Inn, London rc4. 


pESION is published for the Counc il of Industrial Design. The Design Centre, 28 Haymarket, London swl (Scottish Committee: 46 West George Street, Glasgow c2 
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ASSISTANT TO DIRECTOR wanted with West End 
Interior Decorating firm. (M or F). Able to carry 
out perspectives and drawings with ability to super- 
vise work as it proceeds. Full details and salary re- 
quired to Box No. 491, Design, 28 Haymarket, sw]. 
EXPERIENCED SHOPFITTING DESIGNER required with 
ability to meet clients and prepare coloured visuals 
in addition to usual detailed drawings. 5 day week, 
canteen, Superannuation and Pensions Scheme. 
Completely new Office Premises: Harris & Sheldon 
Lid, 45 College Road, B’ham 22. 


CONRAN DESIGN GROUP are looking for a Designer to 
work on interiors, exhibitions and many other pro- 
jects. He orshe should be a good visualiser and have a 
sound knowledge of detailing and construction. Age 
around 20 28, extensive experience not vital but im- 
agination and enthusiasm most important. Ring John 
Stephenson Langham 4233 for appointment. 


IAN HENDERSON LTD has an interesting opening for a 
Senior Executive (age 35-45) due to retirement of a 
Director. Must have good commercial experience in 
high grade Interior Furnishing Schemes and design 
generally. Ideal opportunity for one with an estab- 
lished clientele seeking some independence without 
its major overheads. Write to Mr Ian Henderson, 
184 Sloane St, swl. 


BRITISH COUNCIL requires Interior Design Officer, 
London. Principal duties, to advise on decoration 
and furnishing of Council premises in United King- 
dom and overseas. Candidates must have substantial 
practical professional experience, including costing 
and preparation of specifications. Relevant training 
and qualifications desirable. Present salary scale: 
£1,358 — £1,570. Superannuation scheme. Write, 
quoting D.3DN(61) and enclosing stamped, address- 
ed foolscap envelope, to Director, Recruitment 
Department, British Council, 65 Davies Street, 
London W1, for further particulars and application 
form. Closing date 21 March. 


OPPORTUNITY for young designer to join the design 
group of a progressive North London furniture man- 
ufacturer. Applicants with imagination and creative 
ideas will be given ample scope and every encourage- 
ment. Apply giving full details to Box No. 492, 
Design, 28 Haymarket, London sw. 


PROGRESSIVE CARPET FACTORY in the South of 
England has vacancy for a First Class Designer 
experienced in design of Axminster Carpets. Salary 
in region of £1,000. Box No. 495, Design, 28 Hay- 
market, London swl. 


DESIGNS required for Bone China. We invite any de- 
signer interested in free lance commissions to write 
to us. We are not looking for imitations of past styles. 
Forward looking designs of sound craftmanship 
fitting in with present trends in interior design are 
required. This advertisement may interest wallpaper 
and textile designers and their co-operation is invit- 
ed. All replies treated in confidence. Box No. 495, 
Design, 28 Haymarket, London swl. 


Situations wanted 
PROGRESSIVE furniture and interior design post. 
Public School, 4 year design training, Nop, RSA 


Bursary. Any location, providing prospects good. 
Box No. 490, Design, 28 Haymarket, London sw1. 


EXHIBITIONS, INTERIOR DESIGNER, DesRCA seeks new 
staff position or commissions. Advertising Agency ex- 
perience. Box No. 493, Design, 28 Haymarket, sw1. 


Commissions and contracts wanted 
DESIGNER-STYLIST — Experienced with leading Amer- 
ican industrial design offices, and manufacturers of 
wallcoverings, fabrics, dinnerware, ctc. Sales, Design 
Director, Stylist. Permanently resident in England. 
Interested inquiries from reputable firms or individ- 
uals in home furnishings, graphics, printing. Box No. 
489, Design, 28 Haymarket, London swl. 


Printing and publications 

SMALL PROGRESSIVE PRINTING COMPANY, desirous of 
creating good impressions, is looking for print 
conscious industrial firms. Modern plant and en- 
thusiastic operatives, only interested in producing 
quality work, are at your service. Contact — Sales 
Director,Witley Press Limited, Hunstanton, Norfolk. 
Telephone 89. 


ISP or wycomse. Designers and printers of 
catalogues and brochures, have installed yet another 
letterpress printing machine to meet increasing 
demand. Head Office and Works, Publicity House, 
93 West Wycombe Road, High Wycombe, Bucks. 
Telephone: High Wycombe 3341, 2. 


TECHNICAL BULLETINS Advance Information Sheets, 
Data Sheets, Manuals, Parts Lists, Price Lists, 
Illustrated Technical Reports, Diagrams. By direct 
image-litho, dia-litho and photo-litho up to size 
19inch =» 13} inch. Latest Typewriter Faces, High- 
est Quality, Speedy Service. Ask for Samples. 
Expedite Multiprint Limited, 51 Tothill Street, 
Westminster anpey 3213, 4. 


Miscellaneous 

INTERNATIONAL size stationery paper, banker and 
pocket envelopes in most sizes in plus fabric white 
also Agrippa Files for A4 size are stocked by Stuart 
Thompson (Stationers) Ltd, 33 Wembley Hill Road, 
Wembley 7711. 


AEROFOAM make and design (or will make to your 
design), built in seating to the highest standard of 
craftmanship. Clean, uncluttered prototypes or 
production made. Estimates given. Aerofoam Ltd, 
19 (27 Cricklewood Broadway, Nw?. 


PICTURE FRAMING Of all types undertaken. A large 
stock is maintained in London for immediate use 
and frames are made to specification without delay. 
Rowley, 86-87 Campden Street, w8. park 4349. 


Shipping and packing 

INTENDING EXHIBITORS at European Fairs should con- 
tact Davies Turner & Co Ltd, 4 Lower Belgrave 
Street, London swl, stoane 3455, for details of 
direct road service. 


Prototypes and model making 
METAL—WIRE—-TUBULAR WORK. Let us manufacture 
your prototypes and or production runs. Holborn 


Metal Works Ltd. can 8042. 


FOR EXHIBITION STANDS and animated light displays, 
architectural and visual planning models, prototype 
design and development — consult: John Evans and 
Associates, East Gate House, Chenyne Walk, North- 
ampton. 


2) by Her Majesty's Stationery Office 


Printed in England by Tillotsons (Bolton) Ltd, Bolton and London 
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Here is « unique shooliting exhibition, Wilkins Ltd, 
ten lading architects and designers to prodece Bach gesigner was allotie: 
“shop”. The object? To demonstrate the versatility the Willpower range 
shopfitting equipment. The exhibition is now ready your. work in the fie!c 
shopfitting. then this exhioition is impertant to you Write er phone today for yo: 
irwitation card. 


The exhibitian comprises the following Shope: 


interior Decorating Shop by Beverlay Pick, EA: 
Greengrocer by T. H. M. and Partners under the direction of dota Tandy. 
and Mise Lucy 


Write or phone for your invitation to: 


JOHN WILKINS EQUIPMENT LTD., 231-245 St. John's Street, London, £.C.1, 


When it's a question of displaying merchandise, use WI LPOWE R | 


HOPS... ID) WILRO 


Cecktail and Oise Gare by Freeborn, 

Men's Wear by M. Thuat of Paris 

Self-Service Gracer by E. Samuke, F.AUS.A., F.S.LA, 

China and Glass Ghewroom by Muime Chadwick, A.RALB.A,, 
ALPES. 

Chemists by Misthe Black, 0.2.6., BLA. 

Stationery and Bookshop by Ellis E. Somake, F RAGA, F.S.L.A. 

Hardware Shop by Wiking Design Stal 

Metal Finishing Exhibit by Jim Downer 


As well as fashion showroom and Doughty metal displayed by 
the Design Staff of Witkins Equipment Lid. 


Telephone: CLE 8511 
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to 2 Ridgmount Place, London WC! Langham 8797 
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